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PART Is+ INTRODUCTION.

Sectional diwvisions occur in all four major codices of 0ld
Bnglish poetry: the Junius Ms., the Exeter book, the Vercelli

Hs. and the Beowulf Ms,, and also in *he extsnt transcript and

print of the Dattle of Meldon,* Tn Maldon the "main seoctions

of the poem are marked in the transcript by capitals (usually
lorge capitals) and indentation at the margin" (Gordon, 1937,
Do 40)3 in the great codices a line is usually left blenk as
well, 50 that these divisions, however insignificant a fleature
of modern editions, are a striking characteristio of' the poems
in their original form. {cf. Appendix f.]

These divisions have, however, fared ill at the hands of
modern editors and scholars. Bradley (1915) in effect denied
any llterary significence to these scctions by suggesting that
they represent the contents of the loose leaves or sheets of

parchnent on which the texts were first written hefore being

transcribed into reguliér codices. Bradley's theory seems on the
facc of thilngs untensble in view of the faet that, in the only
extended duplicetions in Anglo-naxon poetic manuscripts, the
sectional divisions ocour i corresponding positionss In

“Knapp and Dobbie, Vol. I pr. xviii, wodx; IY pp. xx, #liil;

IIT pp. xvi, lxdv; IV pp. xxiv, lxx. The situation is come
plicated by the faot that these editora do not list the Sectional
Divisions for the 'Anglo Saxon ifdnor Poems', Vol. VI, although

sectional divisions do oocur in Maldon: Gordon's edition (1937)
Pe 40,
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the Junius Ms,, Daglel 48 divided at the beginning of the *Song
of the three young men’:

po geblotsige, bylymt fedore.e 362
In Agavias, in The Ixoter Book, the division comes at the same
points

Blotslge pec, bilwdt fader 73
In Soul and Body I, in the Vercalli Boak, the sectional divi-
sion ocours at line 126, af'tor the words:

et nag aghwyloun )
nen to geoynde, modsnotra gehwemi

In the Bxeter Book, Sgul end Dody II ends with the words

et meg sghwylouwn
nen to gemyndun modsnottera 120

Thus 4t seons that the Vercelll soribe copled two divisions of
s poem of vhich the Zxeter seribe contented himself with one
dlvision: what is significvant 48 that they should havo made
their manuseript break at exactly the same point, ss dld the

soribes of Dgnigl and Agarigs. Forster (Dle Beowulf Hendachrift,
p«87) and Gollenos (The Cadpon Manusoript, p. xodi) connested

the divisions with 01ld English fitt, from W. Gm.® fittjo, related
to 014 English fittan, *to sing'. 'Ziti' oocowrs 4in the Lrfurt
Zlossss es & gloss of lectig., In the Ppacfotio A to the 014
Saxon Helland enother reference oocurs:

"Juxts morom vero illius poematis oune opus

per vitteas dlatinwit, quos nos lestiones vel sententlas
possumus appollare,"”
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Gollancz and Forster therefors suggested that the sectionel divie
sions 'not alweys corvectly indicated by scribes® were lutroduced
by the pecet to indicate the asproximatc length of a reading.
(Gollanez, looc. cit,) This, however, falls to account for the
wide variations in the lengths of fitts - one, in Jioldon, is as
short as six lines, while the longest in Beowulf is 142 lines long.
Timmer (1952) p. 322 rather naively suggested thats

*These units of composition may be called psychologe

ical units because they agree with the duration of
the momentary inspiration of the poet, in the sene
way as a novelist divides his novel into numbered
chapters." {(Italics mine.)

This will not do, either: the highly intricate rhetorical pate
terns in Anglo~iaxon poems indicate that they are anything but
Yingpirational literature’.

The chief abjcotion against the validity of the Sectlons 1ia

that, as Proflessor Wrenn puts 1t:

"Some of them seem to have had their indications

misplaced 30 a3 to show no relation whatever to

the sense." (1958, p. 10).
It is my thesis, however, that while the individuel divisions do
not maerk off' self-conteined stages in the action, thelr function
iz to denote significant changes in theme or atuosphere. Theee
changes in theme are usu:lly supvorted by distinguishable rhetore
ical patterns, which ocour at the beglmdng and end of the fitts,
and make of each fitt a thematic unity. Further, the £ittg fom

larger groups of 3, 5 or 6, which do coincide with the major stages

of the narrative.
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Ny enquiry i1s then conducted on two levels, the first level
is an attempted 'close reading'! of each £iit in Bgowuif, and tries
to distinguish tho main thematio end rhetorloael patierma which mari
of " each fitt from ites predcoessor. ihlle some interesting rosults
have come %0 light, the subjeotdvity of the approsch and voénbe
ulary used, hes made any generelisetion diffiouwdt, However, amy
subjestive analysis has been atrungthened from two separate sources
which seem to offer between them a way of grounding my eubJjeotive
impressions on objootive eriterie, A statistiocal analysis of the
lengths of fitts conduoted by Mrs A.J, Bliss [of. Appendix B.] has
supseated, in his words;
"that the 'fits’ are cocposted of a varying number
of smaller units ebout 15 ldnes in length, and that
there moy be 4, 5, 6 or 7 of these units in each
ft'...o It is possivlo that [there may also be)
units of 15' 21 and 25 lines,ee s« mode <] of two
or three sanller units of 7 - 8 lines each,"”
oW lire Robson, froa en anolysis of lpidon in relation to Lg
Chonpon do Rolsnd (1961, p. 65) hea conaiuded that:
"La podsie Gplque angledge exx derniers Jours duw

royaune anglo=gaxon nous a fournl des specimens
des trois styles de 1'&pogues

Hosailque de potits pessages eysnt de & & B versp

discours plus 8tendus ayant, sauf exoeption, 8 ou 13 vers;

grand gtyle descriptif: passage contenu de plus de 30 vers,"
I believe that these three categordes, soncwhat nodified (e.g.,
the "dlascours” in Beowulf often possess the characteristios of
the "grend style desoriptif®), can be applied to dlstinguish the

component periods of the fittp., But I have not made any effort
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to carty out such en annlysis hore: it would de quite beyond the
scope of this essey, a3 it involves a complete re-assessnent of
the Manusoript punotuation (which I have sometimes found useful
in yy present enclymis: af, analysis of Fitts XXXV, XXVI) and
of ayntaotie methods for distinguishing the beglinning of sentences
and paregraphs in the poem: a truly formidsbls undertaking.

In the “conclusions” whioch follow my anelysis of each moup
of fitts, I pursue the second level of this enquiry: en attempt
to distinguish tho way im whioh the fitts form wider pattems
within the poam's structuro, This has led %6 some very rewarding
conclusions which permlt & re-essessment of the way the themes
of the poen develop, and a defence of some of the most widoly
noted discrepancies in the narrotive, pertioulaxly in "Beowulf's
Roturn', Thiz snquiry of neoessidy hee token the significance of .
the dlvisions as proved: feocd continually with the choice of
oppecying dogmatic by simply stating the conclusions of the enalysis
of oach group, or mcrely garrulous by giving onge more the ovidence
oo vhich these conclusions are based, I am oconsocdious off not always
escaping from this dllemme. A final chapter drsws some teantative
conelusions ubout the significance of these results for the 11te
orary oriticism of Beowulf,
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CHAPZUR LT3 TUININUES 40D THoMES IW
THE THDIVIDUSL FITPSe A8 MOALaTiong,

To desorive the various pringiples of organizetion which
ooccur in the {itts, I have borrowed some of the wocabulery
evolved by A.C. Barflett (1955). I have had to modify the
meenings of her tems, however, as the levels of sur enquiry
ars difverent. She decided [p.0] ‘to ipgnore those verse
paragraphs which are merely lojdcal units, to concentrate
attention on such paresranhs as show declded rhotorical petterms....
fwhore] logiecsl unity is veinforeed by structural unity.' She
was concerned with the sst-pieces of the powd: I hope to show
how these setepicces are used by the poot as climmos or centrde
pieces of hias f4%ts. Therofore I shall elways try to relate
these 'actepieces' to thely context within the fittz, and shall
distingulsh pattemms which, while mot bedng as highly-wrought as
the patterns tlss Bartlett is concerncd with, help to build up
the thematic pattern within individusl fltta. If Hiss Bartlett's
vocabulary proves applicable to this wider level of orzuni:ation,
wo sh:ll have anothor proof of Klaeber's insight [p. 1xv] thet

“thore 1a o distinct orgenic relation batween
the rhetoricsl characteristies [of Begwylf] end
vertain ansrrower linguistio facts, as wwoll as

the broeder stylistic fectures and peculisriiies
of the narrative."
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e p———
THE IS PATTERNS

I, BLOPE PATTENT (Bertlett ch. TI): When the fitt is 'bound
together by the renetition at the ond of (1) words or (2) ideas

or (3) words end ldess which are emloycd at tre beginning,

Within the group there may be other intricate verbal [or thematic)
relationships which may reinforce the Ravelope schemee.. DBesides
verbsl agreement ot beginning and end, there must be {thematic]
unity or logical completeness in the zroup... (Bartlett, ps 9). A
perticulcrly good example is Fiti XILI, in which the lay in praise
of Beowulf is set betwean desoriptions of the Danes gazing upon
Grendel's hand, Beowulf's trophy in Heorot. [this is noticed also

by Bartlett, ppe. 21 ~ 2]

i LLEL PA™HI:  As Bartlett remarks (p. 30)

"perhaps the sense in which [parallel] is to be
used here will best cxplal by recalling
that [in Greek] parflleclos mesns simply beside
one anuther, The objecta beside one another
are ususlly, though not always, in pairs, In

lo«3axon we ind words in palrs, phreses in
peirs, sentences in pairs,”

Vhen thie main paragropds of a are arrenged in this way,
they become 'members'! of a Yarellel patiter.

"A Parallel group will have two or morc parts

with such & balance of structurec..es a8 to

ive the effect of close similarity in form,"
Bartlett, p.30).
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Thesze patterns may be reiated by
As BALANCE:

“$wo op more membersa which are not even

approxinately the same in content but

vhich floxm a paly or e series of simllaep,

or in soue way related, thoughts (or

piotures),” (Bartlett, p.33).
fxomples eve plontiful: this figuwre will be esxwamined, later, in
the Prologue and £1iv I,

B, ATITHESIS:

Here the 'mambers of the fitt are not ondly Juxtaposed but
opposed as, for axaaple, in the ploturcs of Grendel and of Heorot
in T and IT: fitt I of onursc ends wish the sntithesis of 183
188 4in which, as Bartlett ronarks, the poet ia feeling 'delight

in the dlsplay of his virtuosity.' (p5).

IIT, IOCREMENTAL PATTRAN,  (Bortlett Che IV)e

Bartlett sdmits (p.49Y) that this pattern is Yonly & specialized
extension of the parallel pattern.' Hovever, *in this type the
narrative proceeds by & serles of more or less parallel steps
vhich have a cumilative foree.' A good example is Fitt L VI,
lines 1818 « 1839,

IV, CONVENTIONAL DIVICES., (Bartlett Ch. VIX).
Under this heading I group the various charsoteristlies which

effect oortnin parts of £itts such es the beginning or the end,
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or which (as for excmple the homiletic passage 183 - 188) aftect
the tone of & passage which also comes under the rhetorisal pattemrns
nentioned sarliew:
Ay DUTRODUCTIONS, CUNCLUSIONS AND BRIDGE PASIAGESS
Hogber {oi) has finely sumnsrized the verious types, of which I
add sxemples:

"4 oloser inspection revenls certeln genersl pydneiples

that guided the orlginator of these divisions, He likes

to conclude 4 canto with s maxin, a general refleotion

(XVIIX, XXVI, XXOV) & sumsrdzing atatesent (VIII, XI),

or ea sllusion to a turn in the events (XXI, }U:IIS. ile

is apt to begin a canto with a formel speech (XXI, XXIV),

s resumptive paregreph (III, X, XXI, ZLII) or the
amnouncensnt of an action, sspecially of the 'motion' of
ddviduals or groups of mem (eg.s IL, X, XI, XIII),"

To Klesberte 1ist I would 1ike to add that £itts 4dend ta end with
the *insets' vhich wo shall disocuss lader = they have o olimactdo
affact [e.ze Xi, 778 = 90 (Iyric) and the series of endings % X1I,
XIIT, XIV (Descriptive: Heorot and the sgero-wundor)le Siwvilusly
the fitts often begin with true ‘bridge-passnges’ {e.g. I, geneal
ogleay XTIV, second Swedish wers, conneoting Beowulf's $iret
encounter with Orela to his emcounter with the dragon),

B, THE SPEECH3

As Buartlett points out, (pp. 103, 106) the specches in inglow
Sexon poetry sre ‘rhetorical rather than dramatio;' that in them
‘one spparently speaks not only to convey inform:tion but also to
convey the suggestion thet one is e fne specker,' and so that they

have a 91lstinet formal tone of their om.



w 10

“lionologuo and duwologue, direct end indirveot

discourse, all ere undromatie, The speech

i3 & rhotorical device, Wwoloveld for itself

quite as wuoh ez for any fuwrthering of the

potion which it ney contribute.*

Thus the fiUts in Beowulf are often orgeniged to emphasisze
the rhetoriesl struoture of spowches, given or reported: lropgarta
geraon 48 aymnetricclly blseoted, as i3 the Minn eplsode,* A
whole f1tt may be ullt around one speech which la of froat
oignificence « Gefey X (Poowulfts Beot), XIII (the *praise of
Doowulf! sfter the battle), LWUVI (Wglafts raminisocnoes and
promisc to Beowulf) and XL . LI (the mossengor's prophecy).
Speechos are often olimaxed in g £1tt by semi.gymbolic 'insets'
er tablesux which bocone ag it were “objective correlatives” of

the sentiments exprossed in the speoch itselfs e.g8s, VII, 492 » Bs

ilvopgar's speech and the velolcing in Heorot; I, 607 w 66 Beowulf's

flyting with lunferd olinmaxed with a soene in which tleorot's king
and gueen »ralse hdn (the flyting speech londs to specches of
trust and praise); ZVIL, 115D « 91, the Minn episode followed by
the Mrojulf.inferd tedlesu, ond Verlbeow's vipionery speech to
Hropgary and the negaificent serdes, WIIIX, 2621 « 453 XLI,

303 « 30573 XLII, 3058 - 75, nd 226 - 336, vhore Wiglad's

roproach, the wessaoger's prophecies and Wiglef's instructions

*{oazea(XXV, 1740, snd XVIL, 2125). Bisecation is & Pavourite
nethol of marking an importint pessige, ae in this wy the
passuge bocouss the clitmax of one Iltt and the exordiua of the
next: ef, the fight with Grondel (iXI, 791) and with Grendel's
lother {XXXII, 1557)].
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aro sat in reeurring tableaux of the aysbols of what has taken
place and whit is 10 coue « the desd bodies of Beowuwlf and the
Drason, surrounded by the curaed treasure the nature of which
in sredually revesled by the poet: these fitts must surely be
one of the greatest cwemples in medieval poetry of the sucCessw
ful Juxtapesition of sententium snd exemplum, statement and
gymbol,

Hise Bartlett (Ch. VI) disoussea thasse pessages under the heading
of 'decorative inszt', and lays sreat stross on their decorative
qualities:

"To pursue the figure of the tapeatry woven {ronm
both classie and Gormenic threads" she writes (p. 72)
“these noneessentlel bits, ornanentel ex otherwies,
@y be locked upon as inaets, independent medallions
woven into the more-or.less nsrrotive fahrie, the
ardinary petterns of which they definitely interrupt.
They are verdied in nature and form and some aye more
akin than others to the patterns into which thoy are
thrust. But, sinoce presaitadsny idesa of the degorstive
are perhepa quite Al ferent from those of an Anglow
Saxon aleric, in the eirhth ocentury all these insets
nay hove appeared, in tho boest sense, hiphly ornamcne
tal."

Later she sumnarizes these ‘ornmmentsal digressions® as 'gnonioe,
hkomiietic, elegiae, lyricedesoriptive, runio and sacaronic, and
(especiclly in Boowulf) narvative.' (p. 1077,

The we:lmsss of Mlss Bartlott's aporoach is that these 'insets'
are oxzined with littla relstion to their settdng. Hr. Brodeur

(19%9) has examincd the narrative inseta, and showm that by their
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themes and symbollizm thay are made an integral part of the poems
but agein his monosreph naturally emphesised the varlous functions
of one particulay kind of inset throughout the poem, and 30 could
not fally explein how cach episode is reluzted to its context. A9
I heve alreody soverel times swigested, ‘inseta' sppeer to play
& significant part in the constructien of the fitis: thorefore a
conprehensive annlysis of the structuro of the pocs mauwst toke
account of at lsast three ugpgets: (1) Brodeur's insights into tho
| themotie end 8ruvuiic links hetwoen the digressions, (2) Bertlett's
olassitication which relstes the *norretive insets' to the other
kinds within the poam, ond (3) tho menusoript divisions, which ave
— I sugpest constructed me loose thematic wnits, =nd which tend to
group themselves ianto larger patterms of two, three or flve fitts,
This aspect will allow us hoth to reslice the thenatie relations
between the ‘insets' and their oontexis, and to show how the mane
usoript arrangenent confirms Bonjour's msein theories sbout the
theuatic grouwping of the dipressions « as, for exeuple, his "theme
of the precerious pesce.” (p. 61). The insets mey be roughly
classifiod as:
(s) pgrrative.
(b) lyricedesoriptives many nerrative insets merge into lyrice

desoriptive ones « for exomple, the funeral<pyre culminating the
first half of the mn episode (conclusion of fitt AVI) 1l. 1107 -
1124,
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(o) eloidac: T.L. Gordon (1960, r.15) has pointed out the
conventional nature of the elsborate, timeless and naneless /ngloe
Saxon elegy {e+ge, end of XXXIV, 24553 Chaster IX inf'ra).

(4) gnomic and homiletdo: femilisr as we are with a traiition

of privately-read postry, coming from a generstlon groatly influenced
by the Symbolist poets end thedr predecossors the Romantios, who
stressed the power of visual effects in poetry, we Yospond easily

to the narretive and desoriptive insets in Beowulf, vwhich provide

ug with charseters and images, 3But the medieval awilenoce of Beowulf',
oome from e civilizaetdon whioh plaged greei anphosis on the art of
shetorde, and in which the spaken word, 1n poem or scrmon, played

en everyday payt, lieally to sppreciste the gohieveuent of the
AnglosSanon poots, then, we should respond properdly ¢ the gnoaioc
and houiletio passages (which form the clinaves of the Wenderer end
the Sgafarcs for exauple) as they would appesy to heve atruck the
AnglowSazon audlonoes that 18, as deoply emotive passazes in which
the personal voloe of the narretor or cven the heroic or elegies
voloes of his characters or persanso merge into sn imporsonal mode
suitable for the pootio expresaion of the greatost, most oentral

and most univesrsal truths. Fer {rom marking a falling off of poetie
tension, the homlletic passages in the bast ‘nglo<Savon posmpd axe
caret'ully placedi %o achieve, not the generelisations of a morzddser,
but the visions of a post who hss won through te a vision of the

wiversality of the axperience he is vrusenting: on these passages
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the poets lavish thelr greatest verbal skill, Lines 18% . 188
have been carefully prepared for in fitt II, which they climex,
Beowulf's great expression of his heroic outlook (Selre bid
@ghmm, 1384 - 9) opening fitt XXI in which he sets out against
Grendel's mother, magnificently marks of'f the new division from
fitt X{ which was almost wholly teken up with Hropger's appeal
for help. PBoth from the care which has gone into its construc-
tion, and its place la the poem's structwre, Hropger's sermon
(RXIV w XV, 1700 - 1784) is an importent part of the achi.evement

of the Beowulf poet.

GROUPS 07 FITIS.
The fitts themselves may be distinguished by the thematic
and rhetorical w»attern develooed in each, but they do not consiste
ently coincide with sections of the poem's naxrative. This has
been the principal reason why the {itis have not been taken
serlously: but in fact, enalysis of the fitts shows that they fall
into groups which do coincide with the major divisions of the poem's
plot, and these groups show an interesting symmetry, struetural
and nmerdoal. I shall suggest thet each group develop within
itself certain themes, and indeed the final lines of' each group
provide a handy wey of denoting the group itself.
CHICHSLIST OF GROUPS:
(a) ‘'Exordium: Prelude-II': 1 - 188, ond to Feder fwdmum freodo

wilnian,



(v)
(e)
()
(e)
(£)
(e)
(1)
(1)

€))

oS =
"Denecs and Ceats': III « VII: 187 « 490, dugud unlytel Dema
ond ledersz.
"Beowulf''s magen': VIII - ALl: 409 - 036, jwt was tasen swestol..,
Grendles grape under geapne hrof,
"The Gloxy of the Danes's ALl - XVIil: 637 - 1250, wus soo peod
tilu,
'Beawulf and Grendel's Lother's XIX o XIIITs 1251 = 1650,
wlite-gscon wretlic weras on sawon,
Meowuld and Hropger's XIIV - LVI: 1651 » 1807, pat wes an
ayming / wehwes orleshtre,
"Beowulf mnd Hygelec': XIVII « transition fitt, OXI: 1888 -
2196 sge Jdm wes ban 8an0deses
Tixordiun, Part Il: the Dragon, Treasure end Beowulf's Transitione
fitt, A0 « XIAITI: 2200 « 2390, put was god cyndng,
'"Beowulfs Last Fight': NIV - XXVIII: 2301 - 2820, semol
seceon sodfmstra dom,
‘The Ubsequies': IXIY o NLIVY: 2821 - 382, leodwn 1idost ond
lof' wgeornnt,

These grouws ere all of edther 3, 5 or 6 fitts, end these

nmbers fall into a very symnetrical pattern (ofe fige 1). If

we exemine the growps in each part of Seowulf, we notice thet

the

Grendel' Uight forus e Prelude + 12 £itts; so does the Dragon

part, if wo oount Fitt XUXI as a prelude to the sucoeeding fitta.
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The Grendcl's jlother scetion (grow o) is flanked by six fitts

s

3 G W . B ) & poa (s Y Y -3 - L B oy -
oi' gelebration buflore 1t (Groun 4) woi six af'terwards {groups

£, ¢ 3 in leovot, 3 in

Hony corrogvondences bhetween the.e groups sugrest that the
poet of'ten modelled one prous with o srevious grows conscilously
in miads these correspondences sHirll he pointed out in my 'conclu-
sions' to the snadysis ol esch prouns I do not wropose that these
grounings have the sane objective status in the organic structure
of the poem as the individuel fitts « for one thing, the groups
are not distinzuish=d in aay sneciel way in the !lanuscript.

They will, T hope, be Tound nevertheless a heln towards realizing

how the Larger theaes of the poem are bullt w and interleced.
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CROUPS OF PIDTE,




FPIGURE 1.

GROUPS OF FITPS: STRUCTURAL SUMLAUY,

. (a) Prelude + IL. Exordium
> (b) IIT - VII. ‘'DANES AND GRATS', Social themes. 5.

+ (6) VIIL « XII. BEZOWULF'S PHRSONAL TRIAL. Unferth,
Grendele 5.

§  (4) XITI « XVIII., REJOICIIG: Reteiners, Hropger,
treasure. 3.
Overtoness Finn Episode, Vealpoowe 3

+ (@) XIX « XXIII, BEOWULF AND GRENDEL'S MOTHER:
nugen Wranscoended. 5.

§  (£) XLV - XVI, BEOWULF AMD HEOGAR: qualities
of kingship. 3.

8 (g8) XXVII . [XXIX]. HYGELAC'S COURT: feuds
foreboded: Ingeld. 3.
XXXI., TRANSITION: Beowulf's youth and age.

%y  (h) ZXXTL - XXKITI. "Preluds" + 23 RXORDIUL:
dragon, treasure, feuds.

+> (1) XXXIV = XXWILI. BROWULI'S LAST FIGHT:
Loyalty, feuds, fate. Se

> (J) XXX w XLIIL, OBSEQUILS, Feuds foreboded

[Contr. (B)]. Cursed tressure and Sate,
» Funersl pyre and barrows: [Cp, Scyld Prelude]. 5.

CORRESPONDENCES o
* a 2 exordia, Scyld Prelude - Beowulf's funeral.
> = Friecndship between nations in (b), Feuds in (h), (i), (J).

§ = 0ift-givings 4in (4}, (£), (g).

+>
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GROUP (&) EAOKDIGM, lines 1 « 188, FPRELUDE « FIT? YL,
THE INDIVIDUAL RITTE,

1B PRELUDE, V. 1«52
Teshndque: Peralled pattorn (both balence and antithoses);
32 ~ 50, lyriceldescriptive inset, Introductory formula (1 - 3)
end closing goneral reflootien (500 - 52).
Thansst (a) Prm, gllen (1le 2 - 3)s exempllified in Soyld Seefing
and bis sony complesentery wirtue of gonerosity (1i. 20 « 5)3
both aumned wp in Jof=dadun 2% « 5. (b) Temporal mutability
[antitheses, 5 « 6, U « 16, 43 « 6]« The Gests move fron a
lordless time to & thoe of glory and prosperity wider Scyld snd
Deowuli's this theme dominates even the funersl scene (of . 11.
28 - 45) whioh give Yan dwmpreasica of brillisncy and splendourt
[Brodeuwr (19%0) p. 10}

FITT X, 53 - 14

Techniques 3Bridge-passage, 53 « 03, using the Danish gencaloxy

to link the Soyld Soeling prelude to the avcount of Heoret
Lo 64 - 85 lixoomyr Heorot: perallel pattern, belsnoing
dredgar's sucoesa in war, with his liverality (71 « 2) which
mokes hin build Heorot. Then antithesis (87 « 5) Juxtapoaing

the glory and fate of the haell,



-plsdb

By 56 « 215 Grondel cnd Heorot: Two peirs of wmtithosess a

ghort prelude [desoristive dmset] (86 & D0z) leads to a second
more wxpended entithesis: the lyrie 'Creation Song' inset (J0b »
38) i5 contrested t0 'Crendsi's pencalogy's both contraated
peasnren relerying te the Book of Genosls.
Themes: (&) irodgar, like Soyld, is asstmilate! o the horoie
ldeal of slyg and viseom, hers bravery end liberallty (for the
wisdon of gonerosity, #fe 20 = 4). (b} The temorsd mutebility
of leomt, (o) Al the chursoters ere Cimly ralated to thelr
sooletios: geneclopies begin end sad the [iit.

FITT IT, 115 « 188: "SRUNALYS RN OF TR,

{Zlaehor 14115 note]

Technigque snd Themea:

Lo 126 w 143, The Pipat fuo Atisdls: Parallel pattern ( antithetic),

four nesbers heglandng 115, 126, 13k, 138. The mood changes £roa
lyrie desori;tion to wiolant sciion, and the yelotlon betweon the
moubers 13 not merely eontrust but couse and efleet. Varlation is
usad to helchton the Danes® fear and Crondelts Perocity: of s 150 «
13la, 133 «~ L34a., In its fouralold movecent, this passage
paPallela #itt I Bs but whore in I B we had a short preluie followed
by tw lorpger nedbers expending the thames 9 that prelude, hore

the moat poweriul enotional eficode occur in the firet two move.

wents (15 « 13%4) with & graiusl slackening of tension in the
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last two, to what 45 alnost irony at the end (240 = 143).

Be Vb » 288, Gpendsd's Persesubion snd the Denop' Despaiws

Mmtithesln, UGrendsl and Hyeiger, M « 1983 Inorouentsl pattern,
UIb » 163, a serics of parntexes driving home

patto Grendel won
hewdle wiv Hroodgar.

Then, the Grendel  lropgar entithesis 1s reposted (154 « 173a)
[T tako Hropper to be the subject of 165  17a, paralleling

U7 « Jar of, Dyodour 230 « 05 (1962)}], so that the inoremental
patiom of 1LiJb & 163 is enclosed in an savelope patternn, Uk «

17la, This wnvelopo pattsm retums us o leorot, where now Filte
6Aving cannot teke place, "becowse of Providence' (16%a)s instend

the L1t onds with the despairing pud of the Damoes - honage o
idols (increscntel pattem, 171% < 183a) « ond the homiletis

inget of 163 « 188 {an claborete antiticsis, “every halfuline
in one nesber corresponding 4o & holfeline in the othor, except

that 186n hos no matching line' [Bartlett ve L43]).
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grour (s) Prologie - Vs CONCLUSIONS

Theso threo divisions = vhich Miss Blonfleld (1938) cells
the ‘ontiphonsl exprdiun® of Beowulf, have brought us from the
famed prym and gllcy of the Denos to thelr sbject terror belore
Grendal, The thono of temoral mutability, noticed in the texture
of ths vorse, 4is writ lerge in the contrast hetweon the Prologue
and Pttt Ii,

Theads divislong ere wnitod to esach other and 4o the pocn a8
& whole not only hy their themes, but by the woy in which they
present the protegonistas Soyld is presented an osbodying Wig
ond wisdom, and 80 a8 n precourser sf Beowulf kinmsclf in his

florious lif'e and ineviteble denth, The fortunvas of his people
are seen %o dopend on hig power and on the royal sucoessions: the
redgn of Beowulf' the Dane 483 desoribed as a olimuetio proof of
his father's glory, e conirest to 5ayld Socfing's lonely arrival
acroas the see a8 a obild (18 -~ 24). In Fity I, the poet doea
not give any detolls of lropgar's velgn elihers insteed he
Jumbtaposes Moo garts twol'old virtues in peacs ond war, in &
pessage which accounts naturally for the bulilding of Heorot

(64 - €5)¢ Grendel is presented a8 sn explicit conirast to the
trof'old horols ideals desoeonded Prom a wonstrous raoe, he has the
vower 6f the Danos [gllenegost 65] but is deivon by hatred (Wi
rihte won luh]. (For Grendel o8 & type of malitla, ofe Kaske
(1958 p. 287),
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The poet has everywhore saainllotsd his anterliels so as to
apregs these patberns of ocomplemont and sontrast. s mind
soos Torever to be trying to grapp the ‘unity in variety! of
humen exdericnces. Thus sach one of the ssctions of the relude
inclwies e norvnthotioal controsting sentenve, cuoopt the wore
alizing possage, 1l 20 - 25, which 1tsold pareallels the thoame
of bravery snd pover with the rslebed thene of wise goasrositye
The *pedipreo passage' {53 - 63) which conocisely links the Soyld
dooling prelude and the exploits of lropgar, is also deftly shoped
by the poet for his thcuntic purposes The nention of Beowulf's

 feme aftor his fother's death (ldne 53%) piocks up the theme of
the Prolude once more, while the luproession of objestive, disine
tercsted chronioling ia glven by the wnclont idiom of adding @
epithet t0 the thruv cowordinete propex names, Heororer ond
Hrooger and Halge til. [of. Klasber, line 61, notej, Then ouy
interest is éistroctod from the three bdrothers by the mention of
thelr sistor's varital happincss (62 = 3) and so ihe post can
Lonoddately teke up the thone off Hropgar's brivery, and entizuly
omlt to nendlon the reign of his older brother deorogar [of.
Klasbeyr, line 64, note]. As we have scon, Hropgar's desire to
exerelse his nemaninity is the resson for bullding Heorot: and
the wiumphant completion of the hudlding is the signcl for &

sulden shodtking reversel to thoughts of destrustion and violent
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doath (B8b « 85)., The bumilng of Heomt 1s mentioned hefore the
feud whiich brought it ebout [of. Wrenn, gloss, nom. *Heorot' and
11, 81l « 5 nptog.] but the poet's progrossion is themetio, not
tamporals he proceods from the hall in its glory (81h - 82a) to
tho hall being destroyel (87b - 83a) to the feud hatween fathere
in-law and Son-lnelay which causel this destructlon (8% - 84)
to the spacific 'deadly eanity' whioh aterted the feud (mnl.ndd,
85), Thus the moverment of the verscwperagroph ends with an
oninoug vexlation and oomuent on the thawes of sucosss in war
and princely generosity in hall, with which it storted: it in
algo linked thematically with the suocveeding veorse-paragraph,
86 - 114: tho ymi-udg is followed by the sullen 11l.will of the
cllen—gmat who heers the rejoicing in hall.

In linking the 'Crectlon Song', which gives the origins of
vhat ia beantifml on aexrth, to the pessag: describi:g Grendel's
anoestry, the poot's method of construotion is acle~rly to be
seen. IHec moves to tiie contrasting theme smoothly, amhesising
the entithesis [oddwt, 133] but owmltting ey mentdon of the
earller roferaince 4o Grondel, a fev llnes ebove:

Swa da driht—guasn dreamua lifdon
eadiglice, oddwt an angmn
fyrano frounan, feond on helle (32 - 101).
As Klasber puts it, [1. 2000, aotel:
" "One', 'a certauin' is used to introiuce a
person, obhJeot or situstion even if montdoned
tLafore (thus also in 2280, 24<0); it looks as

1 ‘he poat, alter e digression, were starting
f‘freal)o s
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Whe po:t is startdng af'resh, not as i he were recollszcting
hinseld after a digreasion, hut as i sounding a nev themo in
sudden ocontrast to the previous ane, Cnoe ageln, o narrative
digression is explained by noti¢ing the coherent thematie pate
tern,

The contrast of thomes is ohvious in Grendel's attack om
Heornts and the post's introduction of the paganisn of the Dunes,
which Tollkien (1936, pps 101 « 103) and Wrenn (1958, pp. 67 - B)
have seen ss an interpolation or Ysome weskening in the poot's
art' respectively, is rightly understood when scen as the cldmex
of this fitt. The Anglo.daxens were very apt to move froa thoughts
of temporsl disaster to apiritual shortcomings, and these themes
are 3o often related in Anglo.dason literature se 40 becone almost
& convantion.® Indeed this thane could be oallsd the controlling
jdes around which all the Junius poens ave built, As o rhotordcel
topos, it is o very eff'ective way of driving home the wretched
plight of the Danss:t end he poet loges no opportunity to heighten
this afffect. Peraloxically, they beg the geytbonp for protvection
ageinat Crondel's murders: their ignorance of Cod, {end zo sepera
tion from his grece and protection) is emphasized by a p-ssage

which combinos variation wlth c¢hissmuss

®ofs Klacher, 11. 175 « 180 note; Bede, suie ~iI 0o 30, IV 0. 27,
II ¢+ 153 Deniel 170, 181, 186, 212 - 5, 2223 Alfred, Prefasce to
Pastor:d Care, Sweet ( 1an ) ppel-( § VWulfaton, Semmo Lupd ad
Angloge
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*lietod hie ne
*dseds Demend, ne hie" Dribden Cod
ne hie huru* heofena heln mggxr; ne g
"nuldma ‘:"a'alﬂcm& lUOb » A 5&)

flotice the repetition of cupon, and the change from Melod and

deelda Denend to peofons hely end Juldres sidend, iee., from the
terrible to the loving aspects of Dyihten God, the osniral appellee

tione The two halves of this ocarefully constructed Diguwe are
paralleled by the 4wo mewbers of the antithesis wbich ends the
Lltt. The poet has in fact lavishod his skill on this final
homilotie inset [af, above, Analysia, ittt II].

Bonjour (1950, ppe 7 = 2) hos finely brought oub how the
prelude and Fitt II complesment esch other, and haw the prelude
locks forward tn Heowulf's funeral pyre in the last conto, Ve
sh.1) resur to this exordiuwa when discussing the opendug of
Teowulf B': meanvhile it 1a worth notlng that thess three divie
slons « telliag of a thue of glory for the Danes, a transitlonal
pessage (it I) dn whiich the note of destruction is intro.iuced,
and Fitt IT showing this celemity zecching its olimax, ere @
nicrocosn of the grust throoiold structure of the posm - the
troanitionel Grenilsl's mothor episede and 1ts aftorwaths setting
the atege for Beowulf's fatel drogonafight.



- 25 w

GROUP (b)s DANES AND GEATS,
[189 w 498, FIIT8 XII - VIL.)
THE DIDIVIOUAL FITIS

70T ITLs  NEOWULF INTRODUCED, 189 » 2572

Zeohniques

Ae Short pgoopitylation, 189 « 93, which presenis lropger onve
more, in similer words to the first dosoription of Hropger's
sorrow (129b » 134a). This is controsted with a sudden introde.
ugtion of Beowulf (194 « 209).

Be Zhe Vovaze, 20 = 228: Lyric insety Paralloel patteru, balenced:
two loose monbers 220 - 226, 217 « 228, RHote the repetition of
aewat 210, A7 end fRote 210, 218 at the degimuing of each, and
the repetition, at beglnning end ond, of smmour-dnsges (215 -
2158, A7H - 218a) which are to dominate the following fifis.
{Bortlott 38].

Coe The Goost=uari's challenge 219 « 57t The essence of formality:
truly & pereiword 236, A ceremonisl cheiienge (237 - 40s) ie
followed by, as it wore, the production of his warrunt (2L0b - 43).
Then, & reainder that the ostrengers may find themselves facing the
Denish warriors - delicately put (2 - 78) « 48 balanced by &
compliment to Beowulf (247b - 50a), Ha s-*eon it first palitely,
hinting egain at the unplesssnt conssquences (251 « 4a) and at
lzet comes out with his gnf'ealdso geboht, 8o long deleyed by his
foraelity,.
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Thenen:
(1) With the mighty thane of llygolae we vetwn to & world similer
to that of the Proluds wnd of liropgor's youth. Beowulf's br:very
and genoerosity are emphasized « the generoalty not of a king bud
of & thane end chempiont he will go to Iropger boonuse *he has
noed of men', 202b., He acts with the approvel of tho eldoers
(202 = &)1 bis ordors are quickly piven end exosuted (199 « 200).
(2) Beowulf is introduced so a8 to meke the greatest contrast
with lropger's plight: his bistory and ngne will oome latez,
Indeed, the complete placdng of Beowulf in his soclal background
will be the maln function of the noxt fowr fitis. Their tone is
set by the comstepuard's challenges formal and ceremcnious.

VITT IV, 258 w 319: "THE BRRAND TOLD.!

Zechnique: 7Two spocohesy

A, Beowulf's onswor: 258 . 285, a formal introduotion, in social,
geremonious terms, snd a statenont of their mossages

Be Zho comst=guspl's roply and belp: egaln a fommal though friendlier
spesoh (note the ephoristic beginning, 237b - 9, and the compliment
to Beowulf et the end, 299 « 300), 4 lyrio-desoriptive insct

vhich describes the asdvance to the hall in s series of lupresw
sionistic kennings (01 ~ 11) comes beforv the cosst—suard's farowell
(22 = 19).
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Theness
Hote thet Beowulf describes himself in reletion te Hygelas end
Hegpeows they have oone from the Geatish people to holp the
Danish people in thelr distress, This thome 1s to be further
developed.

FIP? Vi BEOGULF AND WULFGAR, 320 w» 70.

Zgchnigug:
320 - 33 Pridje-pessers, an impressionistic inset once moiv,

this time showilng the Geats entering the hell, Thon cone four
short, extrenely stylised exchanges: Wulfgar's challenge, Beowulf's
reply and %ulfgerts speech 40 the king all follow, vith neocssary
modifiontions, the some formal movement already notioced in Beowulf's
exchange with the cosst-guards (1) Nation end Lineage. (2) The
spacker refers to himself' . Wulfigar shows hinsclf es lHropgar's
herald and oficieilj Beowulf tells us his name, which Wulfger
passes on to Hropgar. {3) The inteatiom of the Geats: mote
Wlfgar's compliment, ap. coast-guard®s challonge 538 « 9,

Tyengs

Iineage and noble qualities assune an oven grester significance
now. Wulfgar, of the Wondel tribe, (348), sces Beowulf o8 in e
sluiley position to himself 338 . 9; he is & highly ploced reteiner,

336 a3 his wig ond wisdom is explicitly referred to; he refors to
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his king in extrenely courtly tems (350b » 55): end 4n his finsd
words he Juiges the Geats, and espeoislly Beowulf, worthy goiis
Eeidtan 367a.

FIPT VI: BEOWULE AND HROUGAR, 371 = 435.

Technlgue: Two formal speoches: A, llrobper's reply and C.
Bgowulf's gprecting, ssparated dy a transiiion pesssge [B., 3BIH e
).

371 « 30as liropger emphasizes that he seos
Beowulf''s arrival in relation to sn ggtoute Qordiclg between the
Danes and Geat#s he 18 Familicr with Beowulf''s royal conneoetions,
and 8oes hinself as Beowulf's jolde wine 3763 the Geats have been
oeltdng glf'ts to the Danes fo banog 3793 end iropger looks forwexd
to rowarding his ocourage.

(2) tHrepgor sces Beowulf''s coming sa & spiritual as well ag o
acedsl blessing il « 4,

(3) If Hropgorts in the statesnan's vicepoint, Beowulf's 4s that
of the young championt he has coted by his senlors’ sdvice (415
8): he has already estsblished hlis prowess fn thelr regerd {419
426s) end courteously begs liropger to ellow him:ta purge ileorot
of Grenicl (4260 « 433)¢ He shows his motvia in » colouwrful beot,
a cualative plooe of self'-dramatigation, which is climexed by
willing his sword, !pedlen laf, to Hygcleo his loed. (2) Beowulf's
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thoughts are of ¥ate whioch ediudges wietory to the warrlor, &55,
and of the Lord who Julzes the slain - and gives glory to the
brave desd (embiguity):

dur gelyfan sceal
Deyhtres dome so pe hine dead nimed (440 - 1)

PITE VI, AD7 » 98: YHROLCAR TELLS OF GREND LY
Technique: Porual speech [A] elinsxed by lyric-desoriptive inset,
off *Jay in leoxod',
Zheng:
(1) Irapgar now plades Deowulf*s astion Pully in tho context of
Dandsh-leatish rd ations, by telling how he paid worgild for
legheowts murdor, Note the consistency of bis chavsoter: even as
8 young man liropgar 18 seen as & gonerous loxd helplsg an overe
rash fighter (470),
(2) As Decwulf helghtoned his resolve by thinking of his posaible
dsath, 8o ropger hedphtens the expression of his gratitude dy
roonlling Grendcl's orimes and his own people's helplessncss,
(473 « 88).
(3) ilo taites up Beowulf's reforunces %0 Fate and to the Lovd,
amd gees Wyrd as ocontrolled by Godt
hie wyrd forsweop
Qo Grendles gryre. God eape mmg
pone dolesceapan dwda getwafan (4770 ~ 80)

(&) His vislon of friendshipy between the Danes end Geats in
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realized by the inset which climexos and emde tho fitt:

_ poar wss haleda drean,
dugud unlytel Dena ond Weders (4970 = 8),



GROUP (b) FITTS IIX » VIT: 'DANES SND GEATS,®
CONGLUSIONS

These five fitta IIT . VIZ may convenisntly be grouped as
a larger unit in the struoture of Beowulfs ¥itt IIT, with its
suiden shitt from Denmark to Gentland, the lyriclsn of tho sea.
voyege passege, and the mersured fomaiity of the ctast-zuard
provides an effective contrast with LUt X, and {itts LV - VIX
are as it were en extended roply te the coastesuari's chaullenge,
Brodeur (1950, Pps 15 w 17) has brought out the wider sigalficsnce
of tho ogbeow aplsode on the pPlane of Dundsh-Geontlsh relations:
we cing, however, see this thane graduslly uwnfoldlng within these
five fitts, as the puople Beowull meets become morc lmportent -
Coagte uoad « ULg0r « Hropgar. Slaultencously ithe signif'lcence
ol Boowulf's aotlon 48 expandod, as we £find out more sbout Beowuli's
fanily, bia previous explolits, ond the raletions botween the Danes
end. Ceatse

These themes detormine the place of the group of fitte in
the wider economy of the poem., The closcst parallel ia with the
lest five fALia of the poem, XX{IX » XLIIT {Grouwp 4): 4n Group (b)
the Donzs gradually reclize how the.action of this yosung champion
who has comne to save them from Cremdel £3% in%o e pattern of
fraondohip wndting thelr 4wo nationag an growp (i) the Coats
voalize how the death of Deowulf their king forebodes the fatel
last phase in thelr nation's long feud with the Swedes,



GROUP (@) BROVULF'S PHHSONAL PROWESS VINDICATED,
(439 » 836, FITTS VIIT w XII.]
7HE INDIVIODUAL FTIT3.

FITT YILI, UNFERp AND BEOWULY, 499 - 558:

Technique: Introduction, (499 - 505), centrasting styongly with

the previous Anssts Jeulousy 14 the overriding motive of HViferd
{oapitalized thus in manuseript]. A (506 « 528); B (529 . 558)

w0 formal apeechos in ¢lose contrast (see balow),

N s o

Thomess

A, Unferp’s apecch presents Beowulf's seu-cuploit as a dontest
(mune 506b, fiitg 507b, oferflat 517b] wndertoken not merely
for Wienog 508a which could fmply sporovel, dut for dgl-pdlvs
509a, opposed by all (510 « 32), Scroastisally the todlings
of the swimmers are described in a long varlation {513 - 37a):
thon comes the flat nsult

he Pe at sunde ofexflat,
hafde mare magen (517b « 518a)

Then Unfero omits to tell amyihing shout Beowulf's trials shen
sulndag eloney but goon on carefully te dlesociate Breca from
the unf’avourable impression given 1 the opening lines of his
speech (516b = 23a)s The gontrast with Beowulf is podnteds

Breca 1o all-guccessful, Beowulf is defoanted (52 w &)e At

last Unferd comes out with his official gt of 'devil's advooato!;
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note the inconsistency between this offlcial end formal invites
oo to o beoterord and the personsd venou tlat hes gone beforet
the pyle exprusses doubt, bubt ecknowledges that

Pu headormse gehwmr dohte
grinre 8"-30 (526 - 7&)9

Bs Bgovulf's replys Beowull begins in e friendly manner, gently
ridieniing Imrord's specch and ocownencing a tonventional Leot.
Then he gives & secsoned socowat uf his oxploit, 4dn sharp contrast
o Unferd’a. Yords desoribing cowoperation between the youths
dominate the passage {gacmedon 535, gebeotsdon 536, geufrdon 533.]
Hot only could Brecs not swinm faster than Beowulf, but

no 1o frem him wolde 5400 ¢
low the bheighterdng with which Unford treated the todling ol the
swinners (513 « 7a] 4s paraileled and roversed by a deseriptive
inset about the westher which drove thom apart {545b ~ 9), Then
comes the seaumonater attack, and Beowuli''s esospe. The emphasis,
in these fincl lines of the {itl, is on the efficaqy of Beowulf's
arour in his narrow escape (550 « Jaj, and on his personsl good
luak and prowess vith a sword (555 - 8)a Our eyes are ea Beowulf's

solitary fightt no other considerations, as yot, obtruds,

PIT? XL, 557 « 6633 THE TABLES TURNED, WEALPROW®S THANKS AMD
HROLGAR'S QOMUISSION.,

Technd que:
fe 559 = 606: Formal specch: (1) Introduction, 559 « 61, recepite
uleting the mongtor fight with & new emphasis on Beowulf's vigtory.
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(2) Antithesis 502 « 573 expanding introduction, but now podanidng
the sipnificance of Beowull's viotory fozr 511 who journey over
the sea, (3) Scoond sntithesis, 57 ~ 58la, pointing the uniques
nass of this exploit, (&) Insrements) psttem; 581b ~ 60las
attack on Unferd who has been ;. mensce, not a saviour to his
geoplet this leads to (5) 601b - 6, finel contrast: the Geats
shall corfom what Unford was wnable to do, IHotlee the repetition
in

sume swoglewored suban soined, 606, of

Leoht essteon com
beorht beacen Godes 569 » 708

Beowulil''s victory over Grendel i sssimllated to his viotory over
the monators.

607 - 5613
Lyriocedoacriptive inset, with two fomal speechess (1) Beowulf's

B,

beot to Veslpeow 632 -« 8, (2) Hropgar's counission, which olincxes
the fitt, 655 « 6L

Zhenos:

(1) Beowulf pow Minally gains viotory in his flyting with Unferd:
he presents his youthful estapnic as & heroie echicvemont bringing
sdventegzes to others (566 - 9), in strong gontrast to Unferd’s
murder of hie byothers. This enables hinm ¢ make the point
inoffensively, that the Geats will now dispose of Grendel, though

the Dunes have failed (595 » 606,
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(2) Wvealpeow 18 the typs of the pesfect guoan, gynna geuyndig
613, mode Kepungen 6240, wiafast wordum 626, end symbolises
the doieatio values of the ¢cowrte Beowulf makes & personsld
pledge 0 hewr 632 w S
(3) Hropgar's finnl commission to Beovulf surpasses all Beowulf's
pravious ¢ledms of the wniqueness of his uwdertokings liropger
solemnly dovests Beowulfl with his own Edngly role of proteotor
(655 @ e

FITT X, 662 w 7091 UiB WATCH PUR GRENDEL,

Techniqua: This is o trmusitional {164, linkdng the feast in
Heorot with Crondsl's attack on the halls It 36 dullt around
Boowulf's beotuord 677 - 687. This is propered for by a briige-
pegsege (662 « 70) which expends the theme of ilropger's comulasion
uatdl Beowulf is seem a8 holding his comsission from God (6650 =
8), trusting ss he docs both in God and his own strougth (669 «
70: eps 5720 & 3)¢ the desoription of Beowulf toking off his
armou hoightons the tension still furtice (671 » 6) After the
bootwiond the poet returns 0 the theue of the opening bridgee
prasage, with the dflerence thet denger now 48 seen as iominent,
and pervaedes the atmosphere, The movenent of the veree quickens,
and svings between thoughts of death from Guw.isl, and of Ged's
protaection. ([The oontrasting thames are distdnguished by * «

and " ¢ " mpegf;;l?elyi]
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(1) " « " 691 = 6as The Geats avs ecertein of doath,

(2) ® & " 6960 = 702a: but God protected them end gave thew
viotory.

(3) ™ «" 702b = 5a8: The *striding' monster and sloeping warriors -
a figure dovcloped three times in the succeeding Lfitt.

(&) ™ + " 705 - 93 God's power over the monsters, end & last
flmse of his waitdng minister, Beowulf, peady for baittle.

Ihemes: In this fitt the tension is perceptibly heldghtened, and

in hia Beot, Beowulf conbines the reckless bravery of a champion

with a realigetion of Cod's vule over all (68l « 7). This Juxtaposi-

tion of herole and ang;ar;mturnl themes. was clrendy a featuwre of

the bridge-passego (689 « 70), and reaches a clinax at the end

of the £itt, 705b - 709,

PITC XI, 710 « 30: CREDELYS HAID,
Jochnique end Themag. The wood now switches from forcbeding to
action: tho poet taktes wp the oom on wanrg niht phrase of the

last fitt (702 » 5) and expends it into en inotricate incrementsl
pattern, 710 « 736a [Bartlett, p, 50]: it is reveatel, with

variations, in 710, 734, 720, 728, These deseriptions sre
interspersed with phrasos wh:oh inexcase the atmosphere of torror
by expressing Grendsl's bloody intentions {712, 73] and whioch

enlaryge the sipnilicencs of the action by malidng 4t the fatal
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clinex of Grendel's louns oampaigns agalust the Danas, [716w,
34b]s ™o desoriition is elimaxed by the particularly gory
variction desoribing Creadel sating the Geat: but this is
suddenly natched by Beowulf's counier atteck [735 « 49],
Creudel's greoly trimph is Lmmediately changed 4o pauic « 2
theoe wiileh is now freated inerencatslly {750 o« 757, 762 < 6]
aad contrested with Peowulf's resolute mdnd 798, The fith ondas
with & third svotion [707 - 90] which i3 agaln en ineremental
pattern, with twe themes, the Jdunoge done to lsorot, and the
Daneg' feor: thesa are oxponded, berinning with the nagnificent
variation off 767 « 2a, and enling with the pause of thelr fear,
Grendal's sigoeleas sang 787: the £itt closes triumphantly
- lHeold hise fuate

8% @anna wss mogens strenszost

on b dage pysses 1ifes -
roeclling the 2irat introduotion of Beowulf (196 - {a), then
montrasted v th the despeiring Hrobgar.

IO XTT, 791 - 836: BIEOWULE'3 VICTIRY.

Tgohnlges sndg Thema: Beowull is now master of the situation, and
decides to kill Grendel: his viedory is heightened by the ingbility
of any sword to hurt Grendel, whom Beowulf had defented with his
ovm hands (794h - 50%a). Grendel's torror und doow is expanded

in o passage vhich ellainstes in the teariug off of his mm

(805b « Bl2a): this parallcls Grendel's atback, which had
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pulninated in his oating Beowulf's compenion, dn the previous
fick (720 ~ 450), The Lfitl ends with an inercnental pasange
dplving hoto the signifieance of Beowuli's viclory for the
Denes (0ps end of K1), and culminating im e picture which is
to figure prominently in the next group of Litiass

jut wms teoun aweotol,

sypdan hilde-deor hond slegde

ecarm ond eaxle - pur wes cal geador
Grendlos grepe « wnder gespne hrof  {83% «» 836},
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GROUP (o) PITT3 VITIT w XILr "BEOWULI'S DUROUAL VALOURY

CONUILSSIONS

. If in Fitts III « VII, the significance of Boowwlf's srrival
for Dunes and Geants is empanded, in Fitts IX « XII Beowulf proves
his personal velowr by purging the Danish hell, Agaln, & arous
of flve fitts oan be distingudshed: the oentral f4tt, X, mavks
vhe transition between speech and netion, snd it 48 flaked by
two pairs of fittg: each palr valencss the other, and there is a
fuirly alose parsllel hetween each fitt and its companion within
the pairs.

The wost obvious pariilel between the palrs sppears &t fdrst
a dofinite weaknoss in the oconstruntion of the canboss both 1K
(559) end XII (791) interrupt a very important naxrvative., The
first thing to notios 48 that this phenomenon oocours &n the poem
only in the most important passages, such as the Finn eplsode
(XVII, 1125), the fight with Grondel's mother (JXXIL, 1557),
Hropger's Sernen (XXVy 1740).

Now if we axamine Beowulf's acoount of his edvanturs, we
o tioc that dn the new £itt ho recspltulates his story (559 = 61),
end treats it henoeforth under & new aspest: 28 o resounding
vietory, inatecd of & narvow eseape. Likeuwise, Fitt XTI shows

Beowulf achioving complete mestery over Grendel, who iz now, &3

it wore his vietim to be treated at will (791 « &4a), In ghort,
the poet designed his sectionsl division t0 drive home a change
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of theme: in both sases he gelebratos in the new fitt a twmnirnge
point alrewsdy reforred to in tho previous one. Now i we suppose
that Deoyaulf wes intended %o he road tJoud, or at leest to be read
by people who were gensitive to rhetorionl mgplii’lcatio, such
dlvisiors become netural: aas I have elready suzicested, they add
Lo the emphasiz givea a pasasge, by meking it et once the climex
of one division, and the rusoundiug opening of the next,

Both our tulunoed neira in this grow are made up of violent
antd thenes, ocach membor of which is pgreatly mmplifiod and heightemed,
Beowulf¥s renly to Unfors moveo as il were in threc aros: (1) VILL,
5% -~ 50, retraces and compleoments Unferd’s taunting spesch. This
moans that ittt VIIT consiots of twn evenly belanced spegches; (2) IX,
259 - 8la: retrzooss the fight, but emphesizing his victory and its
effeots and uniqueness; (3) 583 - 6061 Beo:ilf now baunts Uaferd
with his biother's oriue, wid uses Unierd's cowvardice a8 a foil
for his own intuntion to kil!l Grendel. 'This fdrst helf of I (559 -
606: 47 lines} Beswilf''s reyly ia VIII hes been 45 1lines long)
almost axnctly parallels tle twooli atructure of caatd VIII,
which i3 59 lines lorg in e11: » t 14 is followed by 55 lines
colebratlsng Beowull's verial vietory, a sonorous pasoage in which
the sooizl sifdifiomnte of Beowulf's action is givem 1ts despast
expression so Lar by doalpoowrts prosence, ead lxopgar's oomaission,

I heve slrecdy traceal simllar peralleis betweon AI and A1,
thovgh here the rhoetorical balence i3 uot 80 elabarate, the twe

reld moveaent of XI (80 lines) velng followed by the single




amdicicatio of XIL (45 lines). XIT is 5o nuch shorter than its

pnllzl emnta, Y, booccuse the celebration of the v .otory,
Sarchoded hy the teocen gwootol of Crendel®s claw, is the subject

= the noxt growp of crntos.

I weo compore this group of cantos with the tuo othor ivee
eanto growps in the poea dealing direetly with Deowulf's personal
velour, (Grendelts Mothnr, Group {e), 1250 « 1650; the Uragon
Fight, Group {4), 2391 « 20820] we are atruck with the relatively
snall space teken up by the Srvndel fight, which is 1uself ‘groi.tly
lengthaned' by the rhetorics) amplificsiion at which Xlacbey proe
tests [lines 710 ., Dgtel: in faot the Grendel fight is e much
less ei'fegtive narvative than the Grendel's iother $ight, and

its ohie? echiovesant 18 thematiec: it parsllelas the Uaferd episode
as = proof of Beowulf's persensl velour and of his worth es8 iropger's
champdon: it proves his wig, 5 the Unford intermesso exemplified

his wlsdon in hids comuend of worda.
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GROUP (4) THY GLORY OF THE DANES,
(837 « 1250, XIII . XVILI]
T INDIVIDUAL FITTS.

¥ITD? XIXI, 037 = 9241 THE LAY OF VICTORY:
Technioue: An envelope pattesn, with two patterning elements:
(1) Morning: the Dones coming to the Hull wundor Soepwien 837

4la, A7) - 924, This acks as an outer enclosure to (2) the
horsemen yetwning from the mere: 853 - 856a, 86l - B67a, 916 -
917a.

Tuis pattern encloses four parallel members, whioh balance
ané contrast with each other: (1) the doomed Grondel 841hH - 852

(2) T™he victorious Beowulf 856b - 865 (3) Beowulf's heroic model,
Sigemwnd 871b < 900, and (4) the doomoed Heremod, eplicitly
ocontrested with Beowulf', 901 = 915, Host slements of this pate
tern have been noticed by Miss Bartlett [pp. 20 « 22]. Of 11, 853 «
917a she writes

"hditors, a9 s ™ale, have separated the parts

of thig group; here the liberty is takon of

sotting it off as a single parsgreph.”
She doos not notlce, however, thet with the fitt.division the
soribe has very definitely brought ocut the rhetorical pattemn.
ahemgs: The place of the Sigeamuniiierencd episode in the poea
has been finely discussed by Bonjowr, pp. 46 = 8, But its relation

to the imaellate context beoomoes fAr more aoceptable when We

rerlize that the recurrent envelope pattern emphasises the
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Juxtaposition of Beomylres murdgo 556 - 7 and aig 872, with

Sigeausdes don 884 - 5, ks iide sloap 877h; es well as the
impliocit comperdson of Hercmod and CGrendel:

Yo his lifegod:d .
s22lic juhte secga snegun A -z,

hoe his leodun weerd
eollun spelingun to saldorecears 305 = 6.

FIT KLV, 225 - 990. HROLGAR GOLGAATULATES BROWULEY,

Teolrdoue: Short introduotlon (with the recwrrlig luages of the

hall anl Grendles hong) 925 « 7. Then, two formul epeeches; end

the £itt onds with a descrijptive insot on hugenes lpnd-aporu,

30 « 990 [Thus enclosing the division in emother envelogpo-padteoan]. |
Toenos:

(1) Beowulfos mawio is now maned not only by the retalnars but |
by iropgar himself'. ids speech perallels ani complates the

sWlmineting sneech of Grouwp (b) [VIL, 436 - 90]: onve more he

reours to Grendel's ravagos and the Danos' futlle effforts {932 -

9a: ep. 473 - 480); and es the previous speech begen with &

reoollection of Beowulf's fathar Hogheow (457 - 472) so this one

ends with a thought of Beowulf's fortunate birth [942b - %4éa),

&0 lropgar assumes spiritual fathership of Beowulf [946H - 356].

(2) As in the earlier exchange, thoughts of God play a large

purt, and the contrast Letwsuen the ebtitudes of liropger and

Beowulf atlll hold good: Deowulf speeks of agir metod 'glorious

providenice' 967, 979; fropgar sees the God who gave this victory
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as Alwalde 928, 955 (beginning and end of speech) and as wuldres
liyrde 931,
(3) As ilropgar's previous speech was followed by Unferd's teunticg,
80 the conclusion to thia £itt, desoriding the tagen gweotol of
Beowul{''s power, begins

e wes swigre secg, sunu Zoglafes
on FYlp=-Sprece EUdegewaorca 980 « 1.

FITD XV, 991 « 20493 THE GIFTGIVIG,

Techniques Three passagos of *inset* type: (1) The dscorating of
Heorot, leading to a reflootion on the inevitability of death 9] w
1008n; (2) Hropgar and his goxod, leeding to 2 hint at the instebility

of the Danes® loyalty, 1008b ~ 1013, These parcllel passgages are
followed by (3) the gift giving, & desoriptive inset [1030 - 1045)
enclosed in an envelope psttern which oulminates, twice, in prelse
of Hropgarts generosity: 1020 « 9, 1046 = 9.
Zhemos: Hropger has repoatedly promlsed gonorous gif'ts, end this
Fitt 1s o long oclebrotian of his generosity. Parsdaxiesily,
homever, the canto besins with a pasaage which, beginning (as
XILT, XIV) with the gif-heslle, moves from it to thoughts of the
finzgl dwolling which awalts every nmani

grund-buendrs gearwe stowe,

pur his lic«hons, leger<bedde fmst,

swef'ep alter synle (1006 = 8a).
In the followlng paesage, the same theme is repeated in terns of

soclial relations: Hropulf end liropgar are seen enjoying the foast
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in the midst of thelr wered. (1008b - 1019),
LAY

[l e LT iy e i
S A SV g W F g £ pailnd oy

fechniouss I:

A0t Yo Deswulds killed compen

W deseriction o homdl

Trtpo wnbory Anoeb, iyl 2L Sep 1005 o 7; swaser aing introduction

~sdutbory Laseh, waving

o £
i B4 R A

=

to lay, 1040 o 70,

» yrdeoedesorintive Tebleau: Hildebhurh's zyiol, 1071 « 20808

Be lorrelive, telilag of the unking of e truce, sod enddug with
o desgriction of the terss of the truce, 1060a « 1104,

*

Degorisrtive dnset, the Mensrelonree, 1107 « ML2L.

Themes:
(1) Tie

in an evan pove e licid asaner, endlsg
s

Introduwrtory insed pereilels that of e provious fLLE but

Yels seeal sebidan
leolfes ond lapus, se pe louge hor
» P -~
on Prasun Winedagw: worolde hrused 1060b W 10262,
This thene is ziven conevete evprasslon in the Digwee of Hildehurh,

lomentioe

« beolo mazn, bwr heo a2y meste heold
L wWynne 079 - B0
4 The Vinceopisode starts with the desslabe figwe of idldcburh,

and suds e Vi Bl Daseral, which Is dn offect o teblesu

sywbolising whe fgiouy weroe just achieved: for bobth Lfactions -

Woavgs 13w by 1 '-',,;‘-.t'wa
w @G WRRNeE LD adanig

Heht pa Hileeturh ot Hoafes ade
hire selfre sunu sweolods boefustan....
“gume on esxlo.

*[Klaeber's readdng drives home this reletlonship even more
decisively than the manuseript game. ]
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FITT XVIT, 1125 « 11933 PLIN BPIS0D: LI WIRALPZOW AND HRO;GAR,

Zechidoue: Finn episode, part Il

De Zableau: Hongest in iinnts court during the winter [desoriptive
tableau on wegthor, paralleling funeral pyre ia C,] 3125 - 11,
B, Jarrative hints: preparation for revenge: this pasarge parale.
lels, contrasta with B., *proporstions for a truce': 1142 « 1lSias
7. Todlosys Death and destruction in Finn's halls Wealpsow brought

back to her peoplet Parellels A, the scone after the first fight
at Plonabush; 1151b » 1159a,

Do 22]9

desoribing the heroes in the hells (a) Unferp, Hropulf and Hropger,
1162b « 1168a8. (b) Beowulf and the two ohildron, Hrepric end
iHrobunnd, 1188 « 91,

Ihemps: The gecans part of the Finneaepisods, much shorter:. than
the £438t*, nevertheless parallels the carlier part seetion Ly
section: the hard-aon pwace now swif'tly gives place to even more
complete destruction, though of course this destruotion iz also &
victory for the Dancs, Thia eplsode is followved by a ploture of
the Dundsh werod end thelr lendors, present end future, and their
queen's speech amphasiudng Hropger's duty to ensure the pressrvo-
tilon of hia kingdom and fomilys

‘[3%- 1ines to 56: ¢p. the two pearts of Deowulf's revly %o
Unferd, Eitts VIII, IX.]
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Pinum magun laf
folc ond rice, }m’mo ]’ll fbl‘p 86Y1Gaesee 1178 « 3,

duch has been made of the Yadmirsbls subtloty' [Qacher, XXXII]
with which the ‘usurper' Hropulf is introduced here, 8o a3 %0
Lint e his swposed future disloyalty, However, Sisan [1965,
PPe 33 « 39, 80 « B2] seems to have disposed of Hropulf's tyeschery
as a 'lenrmed rouance!, True, there is Saxo's report that Hropulf
killed Rfrie, presuacdly Hropger's son Hrepric, But am Sisum
ronarics, [pe 37]
“"this is counted among Hropulf's good deeds,
Rfrie is reprosented as a coward, fe is
surnancd Ythe iggard', and niggordliness too
was an wilorgiveable ain in s Teutonioc prince,.
Though the story of a popular hero such as
Hropulf' is likely to be blased in his favour,
that consideration does not suthorise orities
to use a trodition while reversing its sense.”
Sisom [pp. 80 = 82] glves convineinsg veanderings of the supposed
thints of treachery! (1. 1363 £., 2005 £.) showlng that irony was
probably not intonded. Hyopulf is introduced as 4dn ifidsid 45 £,
as a famous horo who helped Mropger egainat Ingeld. The relation
bhetween Hildeburh :and Weolpoow 18 thon, ona rather of presoent
contreat than of futurs similexrity in their conditdons, In the
wlder struoture of the poem, however, Bonjowr's hrilliient suggeation
atill holds good [1950, p. 61]:
"The Vealpeow scone i3 then, in e way, the link
connecting « in thele strilclng anlogy - the
situation of H{ldeburh 4n the Vinusburg Eplsode,
and that of Weglpeow's deughter Freawsru in the
Heopobayds Episode. Iwven if it is not quite
certadn (though extremely probable) that Hildeburh

wos likewlse used as 'freoduwebbe', the similarity
is obvious spough,”
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One obvious ohbjeotdon to this view is that Froawaru iz not mentioned
in this soeno: but that this obdectlon is not insyersble, I hope

ta show latoxr,.

PITT YVIIL, 1132 w» 12503 BEOWOLY AND WEALPEOW,.

Tachnd que:

Ao Introduotion (3192 = 1214): descriptive= mirrative inset,
brosiome mene: sscme rhotorigal moveaent gs #tts XV, XVI « and
(parhaps by ohence?) XVII, Fimm episede II: from joy to sudness.
B, lealpeow's Spcech: {3215 « 123L) enddng 4n descriptive sote
picoe on the harmony redigning in Heorok,

Ca Desoription, the Danes (1232 ~ 1250): opening with an ocuinous
antithesis, Xrd pe eubon / geomcnsft grimme (1232 « 7) but rising
to s final alionx, & fiet<picoe 4n praise of the Danes (1246 - 50).
Zhemeas Tho introdustion States in aymbolie, narrative terms the
theme of the introductions to the previous three fittst whut
Bonjouwr hap sunued uwp, in regard to the Finn opisode, part 1L,
(Jitt XVIL) as how the irresistidble forcs of tribval eanity [or,
in IV, IVI, Fate 1teelf] sooner sy later swoeps asido.ee all human
abterpts st o comprumise [or, in XV, iVI and here, at poace and
atability]. The Brosings Nene story is pertioularly suiteble,

as 1t wxprosses a2 cauplete revolution of fortune's vhoel: llane
escepes {rom the leremod » like flgure of Foruenrie, and gecces
agne 1md {1201 « & temn to crop uwp later with sipnificent emphasis -
cfy MKV, 1759 =» 60}, His trensww ds compared to Wealpeoow's gii't,
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which is to be womrn by lHygvlac on his last Jowmsy . the tragedy
which is to beooms increcaingly important in the badkground of
thae posi,
(2) This pusssge is mn exoellent introduction to Wealbeow's spesch,
who vwhile presonting the riug, comdines & vision of present
atability with a plea that Beowuls will help it to continue

Beo pu suns mlaun
dmiun pedefe, dresnWhoaliended (31226 » 7).

(3) The preise of the Usucs ol the gprin destiny swalting them
exe aguin desoribed in the coucluding portlon of tha fiit, whioh
is thus thametioolly unified, and beccuss at once the olimax of
whot I have salled Growp (&), and 8 transitionsd fitt prevaring
for the mood of gowp (&),



GROUP (d4) P8 XITI « AVIIT: YO8 GLORY OF THE DANES?

FLV IS SV R A o

e, 8¢ Peod ilu 1250,

SNGE with

& ] . T iy Y R B maeedie o T S ”
epplicd o Uhe Danesn, sl St asdo pabjest s he gooeros J.'Ly

of the Danes. 411 the uajsr eplsoles of the grouw coatwibute

"

o the vihome, ag § have srguel shove, the datroduction

the haro lrapalf, aud o the Finn opiscde, which on one level

of mesal g is o Danish victory., This these 1s epressed not i

weition to hut in eonjuaction with that of Deowulfes merdo:
the ohiel Denlsh virtue i3 that they can nedeh his velow with
their mundflicance,

~ Y o, g Bims. BV sl o oy By 1o o e I
Do this eul, the grow shows &0 sy peralliels o the esrlier

fa.y  §Eor va o o QTN S W o B mEmeem < Fao N Al 1
g (B) 1300  VII) and 0 Bltts VIVT « X of geown (o) that 1%

wwension thalt the grow wes conssisusly

o mapedlel and cormienmend e selicy ones The

¥

L0 looka back to the ohellensez and

» e

fpay in {17

Hrolgar' s

1 soe, conplamanta his praise in VI and

VIL » wed his thanks are given concrete eprosgion la the gt
giving of XV, the cenlreld FLEL of ths prescent growp. In FLY

13V {900 » 1) theye was g yelepence back $o Unfere's challs

(VIIL, Ii}, but toere iz now no further need to take up this

comes dhe Do

theme: and so alter bthe gdifteglviong off IV

cpdaode which, 1l:e the Unfury Intcmenzo, is divided thematlically
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botween XVI and XVII., Finelly, as the Unfepd dintoruesso was
followed by the inset desoribiwng Wealpeow and ending with Hropgarts
comnigsion, now af'ter the Mnn eplsode Weslpeow apesks to ilropges’,
of upholddng the glory of the Danish royal family, and presents
Sifts %0 Deowulf, csking him % help her sons in the future, I

have sugposted that this group (4) 88 as it were & greet descrintive
inset following Deowulf's victory, and 8o meking of grow (b) two
conteats, {with imferd and with Crendel) ench follcied by &
desoriptive pessope in which Beowulf iz praised. The way in which
growp (d), like Mttt IX, owludnates in o descrdption of Veslpeow
and her hushand, strengthena oy conviotion that group {d) was
oonstructed to fomm part of & lorper design which moulds and
oontrols the expression of the poonts theses,

Tor group (d) complements mrown (b) not ondy 4n its rhetorical
structurc, but dn its thomos, Im (b) the challenges ond formal
speechea betweon Denes and Geats culmin:te when the thaniful
Hropger recells bow Beowulf's arrivel repays his own generosity o
Boowulf's father Jogheow, Thizr theme of family friendshipy is omrried
further in IX when Weolpeow says that Beowulf has snswered her
prayeras and Beowulf decleres his intention

et o anunga eowrs leoda
willan goworhte 6% ~ Se

Now in XIV Hroppger himself tokes Beowull as & son’
ne for sunu wylle

freogan on ferhipo; hordd forp tela
ndwe sibbe. 9%7 « 9
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Hip wordas are taoken up in IVII by Veslhbeow

Lo man ssgde, pot Pu po for swiu wolde
here«rine habben 175 - 6:

agoin, a8 in I, she explicitly makes e velotion betwesn the
friendship botween Hropger and Beowulf, and the ruture prospority
of her ehildren ond theif nation. In Beowylf, wonen ave the bonds
of peace end stabllity, the porsons who ebove all tvy Yo ensure
that the glory and pover of one generation shall he continugd to
the nextes Tholpy wislon of life is in the lust resort wider wmad
deepor than that of theiy menfolk who are more concommed with
present action and tha:r o Peue in future ages. !

This growp, then explicitly parallels what has gone bhefore,
deeponing and developing themes comressed earller, What is its
pleoe in the poem a8 » whole? The moat atriking charaectoristie
of this group is thet here the pootry beogins to work on two levels:
it i during this gliMegiving that songs are sung and objeots
described which heve meanings in the poen of which nedther Danes
nor Goats are owarc, Just as thore is s definite progression in
the *conscious® thame of the grow - from the horswmen %o lropger
to Wonlpeow « 50 in the ‘suboonsclous', sywbolie thame exprossed
by the narrative sad desoriptive insetos in the beglnning a ley
is sung of two heroes who parallel end contrast with Deowuls, 48
retadner md oo king [of« Bonjour (1950), 46 - &]; at the wid a
lay 1s sung whose theme i the emity of nalions, o theme not

fully reslized untdl the <nd of the poen [efe Banjour {1950), 56].
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Po realize hovw pervesive gnd fully«re-lised this *subceonscious’
theme is, ono should exiine the lntroductions to each Lfitt in
the group. Thoy 51l hegin with & deserdstive setepleser in 1TLI

and LIV the oentral inagze is labes lastap G041 - the chiel of which
le Crendles grepe 836, 227, the grubol of Besmulf''s vistory,
undor the steabne hrof solile fahno 925 « 7s but &n LV, the
introduction unltes the gineregsd 793 and the lpgerevedd 1007
the introluction to XVI couplas the gifteglving the Goats enjoy
with theo loofles anl labes 1061 each men must endure; and Woslieow's
£i6a VILT erdl) up = Lorethonght of Higelae's de: th, 1202, It is
to be noted that AVIL, 1125, besldes dividing the Flun opisole 80
that oach section in XVII perellsls one dn XVI, wakes that pard of
the ley which ig in $he new L1EE form part of the pattern we are
et - Vet Bonjour [{1950) pe 57) refors to as Ythe thons of
the prec.rious peace', A5 the 'conscious thewe of the DLSSEHE -
YThe Glory of the Janes' « comploaonte vhed has gone baffore, this
thene Copreshadows vhat iz (o oons,

There iz, finelly, one «lcaont in this group which contribubes

to both the Yeonscilous’ and it 'subeonsolous' themes, mnd that
is the deseriptieas of trsesure, Sach grouwp la tho poumn has got
1ts ovn distingulabable atmosphere, fndoruing the sapect wler
which things are secn: in Jitts I o II, we had the two worlds of
Joy end hetred, husans end woistersy in Growp (b) Wwe were perbiculerly
conecorned with the vrioh amouxr of warriors, their nowls appearancs

and behaviours in (o) we were directly concorned with wsgen, the
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power and valowr of the championj and now, in this long gifte
giving, images of riches snd of treoasure dominate: we have two
separate presentations, by Hropger in XV, by @ealpwow 4n XVIII,
But tressure dominates the insets also: Sigemund galns & treasure,
{851,.), Hercawol rejeots one (J12); in the Fimn episode pesoe is
concluded with treasure (1091) and e richly-bedecked funeral pyre
(1311) and the Demes gain Finn's huge treasure (1155); Hame escapes
with treasure from Boruenrie (1199) and Hygelac wears teessure oa
his last expedition (1202) ac that it is coptured by the Franks
(1211)., 1gein, we see o progression in the significance the i1.ages
nye made to bear: Sigenund?s gedn i & parsonsl vietory; the booty |
gedned by the Denes fram Mnn and by the Franks frow llygolac are
symbols of reverses whioch affzot whole nations: as Banjour rounarks
of the Hygelar psssage:

"It elmost looks as if there were alrosdy

here some latent dmplieations of the sase

neture as those to be met with in the Dragon

story, where the very besuty and prodigious

riches of the Dragon hoard stands out in
contyast to the ocurse attached to it.," [(1950)pe 34)



- 55 -
GROUP {e) DEOWULF AND GRSHOALYS MOTHIR
{1253 - 1650, FITTS LYK - KKILI)

THE DNDIVIDUAL FITTS

FI9T XIX, 1251 - 2320

lechndque and Theme: This fitt tokes us emotionally from the
soone of the Danes' glorious pasrogity back to a poiant endl.
ogous to Beowulf''s flrst sppesrence before Hropgar. This is
ptated in the short introductory st.tenent (1251 - 1255a), In

Ao (12550 = 1278) Introduction ¢f Grondwl'sz Mothop, she is lirked
in ow minds with Grendel's havoe snd doom, and with the brood of
Caln. In B, {1279 - 1320) The attegk, our attention is sotually
kept awsy from ber most of the tihue. The poet consentrates (1)
on the theme of gdhwyatt ecorlum foreshadowed in JVIIL, and stated
in the introductory lines to this £itt, snd (11) ironioally, on
the power of fighting men, 12020 1292, The theme of gdhwyri't
is driven howe (8 in Pitt LI, boglaniog off ¥itt III) by deseribing
C, fzobzer's grief: (1296 - 189) vhich pry ares naturally for D,

230 - 1320, the exrival of Boawwll.

FITT XKy 13521 o B2e HROPGAR'D GFEICH,

Jechndgue aml Thanes: Introdugtory setepicos, Lugwmt for Aeschere,
1322 « 29: smvelope patiorn, repetition in 1323, 1327%b, The
gpecvoh reinforces the chenge of atmospherc; dn it we huve the

firat description of the terrible surroundings of the aere whioh
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the post usos in express the acw clement in Beowulf's wndort:king
(1345 = 1379). The descripiion culminetes with a direct ohkollenge
to Beowulf to brave this terrible place (1377 -« 3), balinced by a
promise of enother genorous glftegiving if he succesds (1380 - 2).

PLIT XKL, 1383 « W72,

Teohndoug end Thaugs: Beonulf's answer opens with an introductory
gnomic insot, direoily contraztinglwith thie oleglac tone with which
X begun (1384 « 9). The Jowney to the more (1399 - Lhi4la) is-
degordibed in a sardes of vardastiona whioh budld wp a sense of tho
axtreme difficulty of the Journay, o venture into the unknown

(408 -~ 12). The journey eils on a note oi' terror: a complicated
variation builds w to the account of the finding of /sZschere's
heed (U27b « 21). The killing of the ses mornator (1432 « lida)
gerves at once to foreshadow Beovuls's fight with Grondel's

lother, and %o drive home the extraocrdinary character of' Beowull's
sncounter: against ordinury monsters human weapons are cxtrescly
offective. As if teking uwp this theme, Deowuif''s corsclet and
squipnent are desoribod at leagth (L4sdb - 54). Unfero's presontos
tion of tho sword launting 18 tho olimax of this descristion (1455 -
1464), and permits tho poet to use vnco agsdn a contract between
Unf'ord*s loud words and Baowulf's bravery, as the olimax %0 a

£itt 1465 < 72 (ope ALV, 960 « 990).
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PITY XXIT, L4753 - 1556: BROWULE AR GRIDIL'S NOZIER I,

Tgormlgue gnd Themes: As the lest Jitt, this one opens with

Beowulf's beot (1473 - 91) - a more eleborete one now in which
sevorel previous torai oro repoated to heighton the prosent
action - sending araour to Hygelao (op. VI, 452), lropgar's
teking him as his son (ope XIV, 947), Unferd®s loan of Hruuting
(reo 1ls the coutrsst at the end of the lust £itt),

In his deseription of the Battle, tho poet uses a motif
which is rupanted vith such regularity that it ia hardly merely
coinoidental, and which a3 1t happons carks all the reveraca of
the__bo.tt].e. A list may be of danterest, as I know of nowhore clse
whére such an ‘echoephruse' is used so extonsivaly. It is, of
course, & rhstorlionl technique alcin to Bartlett's ‘envelope pate
Lo’

(a) Introductory lines: Beosulf doscends to the lake-floor,

WI2 o 6: ends: @y he pone gmuvi-seas ongybon nenhte 1496,
(b) 1437 - 151283 Sona Kot onPunde: Grendal's mother tukes

Beowulf to her dene ‘

(a) 1512b - 1517: Jpg se eorl onpgopt: Beowull' £inda himsolf in
the hall. Tho passage ends:

O - leabt geaeach
blacre lemomsan beorhte scinan. 21516b - 1517

(2) 1518 - 1522a: Opgest b pe goda: Beowulf's offensive with
Hrunting,
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(e) 1522b - 15361 gp g pist onfapd: Boow)f's reversal, as his
gword fails him. From here until the end of the £itt the
battle goes against Beowulf, who fights by hand. The poet
conoludes the fitt with a suamariging comaent, attributing
Baowuli''s survivel to bis o wmight, hcelped by God [op. 455,
572 - 3]

rodera Radend hit on ryht gesced
ydelice, asydpon ha af't astod 1555 w 64

FITT XXIIT, 1557 - 1650.
Technious and Themes:
(a) 1557 - 71a: Cgseah Jg on sgarvum: Grondel's mother killed
vith the mirsoulous amord. The (ght ends:

Lixte s¢ looun, leoht unne atod

afna svwa 2f hefenc hadre acined

rodores gendel, 1570 « 72c.
This passege comparas with tie fyxleoht gegech of 1516b, Just
hofore the beglnaing of the fight, end so enclogses the flght in
e loose envelope pattern {op. Mavespisods, snd Uaf'ers Iniermogso

(491 - 98, 606 - 620)].
(b) 1572b - 1593: lle @lfier rocude wlpt: Beowulf se:rches 'or and

behoads Grendol fo Pws pe he on rmste gesesh the desd monstes
(1585b) .

(o) 1591 - 1605: 5 : Interluie: the Danss leave,

Thic aectlan contraats with thoe previous ons, Beowulf'as

groatrat mouent of vietory when he nas conguered the two monsters,
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and «lzo with the nexl geetion. This wassnso onds with a descripe
Won 2 Lwe Goabs:
Gistas sctan
nodes seoce, ond on nero gtaredon;

wiston ond ne wendon, pwt hisc heors wineedrihten
selfne gesawon. 16020 « 1605a.

(d) 1605 - 2611s pilogue - the aword nolis,

(@) Toe Retum %o iborot, 1612 .~ 50, Hote: beh he lww monige
Gesesl 1613 (Pirst sentence)y o L oo _nopton
1628, whon Dol comes to the swdlace, and the lost 2ine of
the fitts wlitescon wwtlic weres on gawon. (ending finel

variatdion, 1950),

n‘Q @ﬂ - 4 1};3
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The apothoosis of the Denss is follovwed by a striklag szl

gorlm (1281) in this groun: in L4t ¥WIX 4he forvbodings of the

previous grouwp &vv ruulizedl. S8 the peovious itt dlesed with &

solean descri tion of e Dwes plselig thels holaeits and corslets

in rendinese by Gewlr beds (1242 ag.) 90 Crendel's dothor's situdk

ig desoribed {surcly with dxony?) as less tervdile, as o wonwn's

strecgth cdunys is be Wmbred-pgy 1206: noverthelons, e Danish

W ETAOR

hadm 2s geounde

o ]

byemen sifs, ba hine se broge sugeat, (1290 & 1),

sormow il hig long deserdotive seeech all contrast with,

serve o emohssige, Deowulf's resolution and Wruwsry. DSeowulf's

R L Wil o e U o o T e > 4 Y
bedad gz thda £SO 18 aseb a8 oy pode havarse Tsn in 2rnaus {JJ,!,

ol T 3 b ok aa o
RS e ) v‘- yhory Sver 3

wag precaded and bildsncsl b oa
verbed victmoy whilsh nrenared Por the Povegone concluaing of the
At dn leorot., “Sre contrest i drdven homs by the paet of
eaoh fiaht noe ¢ abrossed, f.0, Whers the neow diviasion ocavrsn:
Sttt L5 elosed i o long pangsoric of Beowulf's sunerdority:
Srondel 1 sircady precdicsdly beotin, Fiit ZULY eniis & long rnd

sugsesalvl offensive by Cenndel's mothe

i wplicdlt evmwent

wh Beowuld wawldd have perished efeent for God's help sypdsn he

I¢ the gescoheonfond phareses be adnltted as o




sbmdficant rhevoriosl device, werking ouoh roversal in the

mbagonists® Tortunes, the ©1gh4 i seen to heve been going

dnat Beowaldd Dreom ine 1536, when he peresived thet Mowsting

wes uselesse The dhengs only coses when he sess the miraculous

s 1557, new £468], and Yhen vietory couss swifily:

From then to the

the ponster 1z 311sd within & donn

riy Tine towches are

faviovs foeds

oo e Bt artita s B ) s PRI . 4
return jmuneys Tls contrests widh the loug dese

is s good example af

objoets e 2at saleldy an ‘ol jote

¢ moad then doadnant: for dn this conbrast

we heve the giol yia guswlig and the fold Woges.., oystua oude

SEBIGO0LALL

Give eovpelativen?

Jerdon ford Jonon fepe-lastun
grh}:-um fome, fold-weg m:tm
oupe stewte, 1812 w Lis

inal Jdnes, a8 usust 1o those srouss, sun wp the then

nent one off the five fitta: from

& gon in gs»;o. jn eslior Jene,
Sdegone pon done sewnrbai... 1604 - 5

s weetlie wees

on sawon, 1850,

wilch recalls and transconds he Loagen sweotol of
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To reelize the progrescion beotween the £ights with Grendel
end witk his Mother, end the plecoe of this progression in the
poea's overall structure, wo have snly to rocall fitts I wnd Il =
vhich indsed wo are iuvitod to & by the expliclt reminiscences
in Pitt XX, Then the worldd of the poen was, in Tolkien's words,
the hell with i¢s *little ocirole of light' and the encroaschdag

wallmmity of the brood of Crin. In the Grendel episede, Reowulfl

defonded the human hall: here he ponetrates to the fen<lreodo
of the avnstors: and the striking terms in whioh this freone stowe
i3 deseribed hns attracted the attention of* the cxltice, is

Reaboyr memards '‘nenifestly, coneeptions of the Churdstian Hell

i

|
have entered ints the pleture os drawm Ly the poet' [1l. 1357
note], and this faot hes atiracted the anthuslestioc anpliflowtions l 1}
of the *Alexandsian' critica in the United States, such es Hobertson E
(1951) end Cabaniso (2955). But the poet's achievezent has boen T
succosatully ta blend rellglous iuagory with the mysteries of i
folltagyth: and it is here that Becwulf comoen in closest contact | E
with the magionl - and the aupernaturel: the galdeswoord stonisg |
1558 wnltes both elenunts.

HoLe Hagers (1955, pe 247) heae hit upon the ruling stmoaphore

off this ascond triul of DNeowulf''s npggan, and how it differs from
the Crendel fight. As he puts it,

"The oir of folk tmle is stronger; Grendcel's

mother is not 50 olearly the foe of God, and

she 43¢ not ettack without provocation; Boowulf
ie morc of & Gemmanic hero and less of a Christian
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Imdght. He spasks now of vevenge and glory,
not of God's Judguent, This time Hrodger
has offered him gold aa a reward for suoceds,
wmd Seowuld aoocspts the losn of lpunting,
frunting feils bim, and Boowulf's final wowds
before divirg ore ‘s Louut ¥at connot be
fulfilled?®,"

But Roworn seos the nagle sword of line 1956 as conllicting
with the poot's scrlice ewphesis, in the UGrendsl fight, on
Boowulf's mmgmen:

"Huaoe" he writes [o, 248] "the vagueness in
e narrative, Sven wien Beowulf trusts in

his mapen he geains only temporary adventege,
for the poet, reasonsbly enough, mekos hiam
vorigmod (15L3). The text doea not make clesr
bhow Deowuld got to his feet ageln, though
presuasbly he exerted his pgwgen in standing up.”

Trying to pationalisge this, Rogers vocurs to fr, Yhitelock's
swegestion Zhat Cod divected Boowulf's sttention ¢0 the sword on
the wall as the horo lay at the monster's meryy.

he adght of the sword would then give hinm

new strength to ris: to his fecd. lHowvevor,

thia is not the omier of events ia the taxt;

and 4% cuwot be demded that the narrative

lagks oalaxdty." [v. 28],
But dn naking this oritiocism Rojers has miwssed & eentrel polnt
in tic way the poas works: nerrative end descri tion are evorye
vhere @ouidel to express theme. The thome hexe ia, thet yapgon,
ovan, 12 no longer sufficients 4As I heve said, the lost gescan
phrese in £fitt AT progedes Hruntiag's fallure (1522, is
trust is his nundprip [ magonog 12 explivitly prelised (153 o

1536) ank dou's help 1s given to him gydpan ho oft astod jend of

£itt, 1556): but his magon has not boun sulficient and the battle
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ends vietorlously oaly when (in ‘he {Mreat words of ALt XALL (1),

feowulf sees the slfceceliicg bil 1557.

Thet Denwulfs mugen is seen o5 insulTledoant is, I thiuk,
& point the Lgportance of which cannct by overrated in doteradalng
how Deowulf proceods. Jogers in his wery stiwlaiing ervicle
misictorprots oil ihe lstter part of the poom [from Pitt <XIT on]

beesuse he fells to recliza bhow the thomes of Daswyll develop

within esch grow o £itis. o hin, grour (d)y ¥ « AVIII has
had sbply 'an atwcaphere 20 worldly glogy', and of {ne eplsodos
thers he rowods *in 611, the trectment of the motives of wonpons,
freesure and soolety is slodlor? {p. 246); DBut, as ¥» have gsun,
thore is & delluiie crogrossion, Dy isdividuel to sooisl values
snd from rejoicing to Porghodlng ia these Jilip enld spisodess and
in fitt WIX when the elaments of FAtt I are roerdled they arve
soein In guite o Edferent 1l:hty gow the hero Deowd? ds to Wy

e megon oga ds$ the very stronghold of the monstors. fitts

LD show that this gugen 4o Lwulfleients wnd Beowudf
refurng home vietarlous, sariog, wi the trensure lu the ceve,
wilch be leeves bebidnd bdm, but the 'ilit of e asrvellous sword
end Srendel’s hesd (U623 0F.)" {forers, @3] - the syuboln of kis
Godmdven victery. Ve shall have oscssion B0 vebuwm to this
growth snd troascendenee of theme: theoughout Beowulf, azs the
eantral prineiple bhebdod vwhat Dacher has eadlled it Yleok of

sbeady nivioce's Thooughout the poom, slanents sreviously used
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sre taken up sgedn,® but in the process they axe trensfomied,
and the f1H68 and thedr growping point both the reowrrence and
the growth,

¥ Geey the '"fathereson' motif in VI, %IV, XVIII, (Reowulf and
Hropgar); XiIL (Beowulf, Hropgor end Hygoloc) and AXXI (Beowulf
and Hygelae).
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GROUP (f£) BEJWLEF AWD MRO;GAR, 1651 < 1887, XXIV « XXVI
GROUP («) BROWILE AND HYGEIAC, 1888 « 2144, XXVIT - [XXIX].
TRAMSTTION: BDOWULY YOULG AND OLD, 214 - 2220, XiXI

GROW (h) BEOWUL® AND DRAGON: EXORDIUM, 2221 - 2390,
(RXIT o RAXILIT

THS INDIVINUAL PITHE .

FI?? XXIV: HAROJGAR'S BERMCY I,

Technioue wnd Themes:

Ao Beowuif's speeoh, 1651 - 1676: Beowulf eoxplicitly attridutes

his finding of the swrd to God (1657 - 8).

Be The sworl given to Hrobgas, 1677 - 1699: A strong inorcuentsl

pattorn (1677 - 86) darives houo the simificence of this eotlon,
symbolizing a "innl Demish .v'lotary over the brood of Cein {Bartlett
pe 57]. The inscrintion on the sword poinis the significance of
God's Anterventlon in Beowulf's flght, as tho hile

"preoisely depictnd God's omm direet sotion

ageinst the scoursed raoce, it ia almost aes

if Beowulf had beon raised to the ra: of
God's own ohcmpion.” [Bonjour, 66 « 7).

() Beowuli’'s glory (1700 - 170Ja): The stress in thig
semon woves Iroa the present to tho future. A8 Brodeur hes put
it,

"wp to now Beowulf was only ‘liygelac's thane',
anl now he suddenly grows iato a potentlel ruler.”

As such, his @24en will not be enough: he must possess wisdom
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a8 well as wig: and fyopgar Peels ocoufldent that he has this
quelity, thet his gleory will not go %o his head:s e:1 bu hit
zelylduin he :X1 zen ndd a trum.
(b) Horemal is now odduced (1709b - 1724a) os one who wes npmgenes
snu, aufelun stepte, 1716 - 7, but Jodned o thls o breost-

hoxl blodwreouy, which is eapressad in his uiggardliness. Thie

passage i8 specifieally evplisd as o warning to Beowulf (1723 ~ 4).
{e) ™e fortupsate ruluy, 1724b - 1739: tropgar now imagines a
Pigure -« a ruler, note, not a retuiner « who exaapliites the
insillous sdvance of pride into the soul. The ruler 1s at firat
plven gaytiry o6 well we gord ond corlscipe 1726 - 7: but vhen
élven the helght of prospurity, ho becomes unsble for his wpserytirum
cnde pepencean, 173 The fitt ands with a f1 exline veriation
desoribing this ladc of Poxesizht: he has no thousht of gile ne

yldo, 1736 or of ggihete, 1738,

FITT &V, 1740 < 1816, HROpGARYS DPEESl, IX.
Zeohndque ond Themes: IHropgar's Spsoch {eontinuod),

(a)The fell of tho fevoured man: (1740 = 57): The oponing word

Déveet raverszes thw theme of the previous fitt, end wow five lines
(1740 < 4) exactly parellel und reverse the previous variatlon,
showlng the advance ei' the bona, when the soul's guardian, the
intellect, slueps. The homily continues, in exact parellel to

section (C): (il) 1745 - 52 reverse lines 1728 - 3k: there wo had



- 08 -
the man's ming "eaydiop at @il'sy sow the devil's sryow, his
porverse auggsstdons heve oversose him, sad svsrlcs and
Maeontent Sake possession of Biw. {4117 1751 « 7 reverse
172 « 3727 wiren hiz corpupticn Ls vompleie, solier,
gmreas a0 feerless lord sutcseds hin,

{e) 1758 « 1758 : narallels Hrapgar?s

predse of Beowulf, (&), 1700 « 1709a: now he shows vhy wisdom

und foresi ht are necossary: denth, in its many guises is
inevitable,

(£) 1769 - 8% Hyodger instences himpelf: perallels liropger's
exemplun of Heramod (1707b - 24a): even for a gulltless man, en
edvenden 1774 1s Inevitable, [gap @ltor romgno 1775: this passage
beautifully rounds of this carefully cvonstructed homily, by
leading naturally to = renewnl of thanka for Beowalf's achievemant,
and o promige of o reward in the morndng.

Be 1785 « 1016: Jitt /XIV had begun with a recepitulation of
Beowul{''s adventures: now we have the first untroubled night in
Heorot, when all the previous evil scems twmed to good. Grendcl's
heed axd the old aword are forgotton: we see Heorot towerdng alof't
Zeop ond poldefsh 1800: in the mornlag a bird vho 13 usually a
harbinger of disastor snnounces daybrealks

oppat hrefs blaca heofones wyrme
blid=heort bodode (1601 « 2).

Then Beowulf retwms Hrunting [paralleling the giving of the
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miraculous sword to Mropger in XXTV], In the previous ittt he
had t0ld haw 14 hod Poilod him: now he vindicates it as & *nood
comparion in bastle's The £itt ends, as ¥XITI had dove, with
Baowulf going to en aundlence with lropgar: coumare
hele hildedeor Irodge:s greten 1646,
and, hele hildedsor dsnr grette 1816.

Ve have coue the Wl clrcle,

PITT VI, 1817 - 1857. THR PARTLNG,
Technique snd Themes:

fie Beowulf's Speech, 1817 - 1833: The thome of lrapger's

ganeroality und of the olose connection betwecen Danvs end Geata

is expanded in a foraddable inorumental pattern, 1818 « 39, which
encompacses the ulivle gpcoch. The movement of the rhetoxio offeots,
as it were, the wion of the two nations: (a) 1818 - 21: 'Wo are
going by Hygelao: you, Hropger huve been a perfeot host', (b)

Gif ic ponne 1822 « 25: 'I wlll repay you...'s (o) Gif 3o put
gefricize: 1826 « J35: 'e.eo in any nccesaity. iygelec will aid

we', (a) Gif lim Jonue Brebrig 1836 - 9: 'thus ireprioc may find
friends at the Geutish cuurt'.

D ixobpsr's Speech, 16840 - 1865: Deowulf has complimented Hropgar's

kingly qualities of generosity: Hrodger tops his coupliment by
taking w tne theme off his 'sermon’:

ne hyrds Lo anotorlicor
on swa geongun fenre gumen ingian.
yu eart msgones strang ond on mode £rod
wis vord-owids. 1842 - 1845
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This passage Leade gven mops oupiicld some lines later, 1851)
Puztlor develops the Hingenin dese of the sermon by ewpliclil
attribeting Zortituio et seplentis, She hiagly qualities to
Bgmwnld el . Sewicking (1229 sod Ragke (1958)1, His spoech
enat by sbeatlop the thetwe of {riendshlp detween Dests end Lanes
1n anocher inoraenhal »asssge, 1995 « 8%,

2, The Parting, 1556 « 1807 The poat finely combines n gilfte

Aiviog with » fareweil, & deseripiion of mutuel friendsiip nade
ol the more aoving by fropgsrds rwelisation that his 'lemson!

& = ” ey 1) S R
Ao omomm B Da realised a8 Pay oac he 1 cougsined (1875 « L7061

= L Il ) g
& esnto alozss with predse of the nged king (18650 w

FITT XXVII, 18608 ~ 1962: THY RRTURN: HYGRLAC AND OF¥FA.
Technious and Themes: Thia fitt is constructed on very similey
lines to Fitt IIT, but reverses the earlier fitt: the coast-
guard 18 now rowerded at the beplndng of the fitt (1890 « 1903),
whereas his ohellenge had ended fitt III (the contrast is made
explicit in lines 1891 - 95), The sen voyage itseli recells the
voyage out (famiheals 218, 1509; gide senmspas, 223; gube nmsses
1912, ete.). Hor is this merely s rundom similerity of subject
astter: sa the enrlier voyage was framed by two parallel passages
of ambarcetion and digembarcution, so this voyage is preceded and
follovwed by passages describing the coasteguerds of elther country
(16900 = 95; 1900 = 1903a and 1914 - 1519) es well as of the loading
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and unloading of the treasure and mmour (1896 - 93 1320 - €le),
Indeed, the many parallels betweon the two passages make it likely
that

aseop wisade,
laguoraftig mon lendgeayrou 208 -~ 9

refexr to the Geetdvh coastegunrd r:thor than to Beowulf.

Hygelao end Mygd, 0ffg and his cuaon, (1925 - 1362): The
function of the 'mos prydo wug' eplsode oun be illuminated by
the parellels between £itty XIT and XXVII, vhich confim Panjour's
conolusions (1950, ppe 53 « 5)s As III had begun with contrasiing
desoriptions of Hropger's grief ad Beowulf'a preparetions (189 -
204) 80 YXVII ends with the perallela end contrasis dotwseen Hygelao
ind Hygd, and 0ffa and his wmwied® queen. This parallel is a
particul:xly 200d example of how the treatumant of thames hes
doveloped betweern tho two £1i4s: the contrast i3 now made by &
narrative inset, the dominant technisue ainoe tho dogpeow episode
(VIL); and tho cantrast is not mercly betweem individusl reaction
to & sltuation hut betwoen queens' relations to their pooples, a
theno introduced by Weslpeow in IX and XVILI - XVIII; and the
Hygelas « Of'fa parnllel is in toraa hoth of fortitudo et sapientin

(geofum ond pudun... ¥ladom 1957 - 1960) snd of sucoess in produeing
an hedr, Yomer (1260): thewss foroshadowed in the 3oyld nrelude,

* T agres with Sisam (1953, v, 41 n, 2965 pp. 49 = 50, 83 « 4)
that some lines, giving the nase and lincage of' the princeas,

are niasing before 197b. Hodbrydo wgy (Klaober, donjour et al.)
would give a chsnge of a suddenness wip.relleled in the poem; end
xydo (von Scheubert) is not only umetricel, but unliizely in
itoelf: os Sisam rumoxks (1965, P 84) *plain pryd is not found
among Anglo=Sexon praper names.!
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but becoming dominent in the previous Litt, XXVI. The loug succoss
of 0ff'a's ocareer, and hie reformation of hls queon, then, serve
ag & fitting introduction to the personal appe:xranice of Hygeleo
in the poem: aortsinly not a 'crule exorossocnce' [Siseaa, 1965,
Pe 43): Sisen misges ti:o point that the episode is relevant not
Just beocuse there is a onntrast with Hygd, but & parallel bdetween
Kyzelac end Offs; the pasaage as a whole bLeglna vith Hygelao,
brogarol cyning 19a5; wnd wnds with tho panegyric of 0ffa, halabs
brogn, (1954b - 1962), whose praise oloses the fitt. t

PITT SRVINT, 2963 - 2038: BSOWCLI'S RECHORION; KIS S70RY, I,

4 sueues: In the introductory passage describlag the |
arrivel and reception at liygelao's hall, 4lyioleoc ia seen o3 hous !
Ongen P_- coes: 106Ba: the feud with the Swedee 18 soon to becoue I
tho dowdnant theme in the poan. DBut for the woaent, the ruling
conoept 1s tite undon of guap wig mage 1)78: the cupliasis on this
thaze is the explanation for ilygslec's speech which meeas to
contredict lines 202 £.: once wore, nuarretive consistancy is
snorif'icod to themntic development: |
Io &us modcsaro
sorn.wylimmun sead, side ne truwudae
leofes mannes 1992b « 4Laue
The sw’i'lcient daflenco for this procesa is, that 1t is no serely
pragactio tectio, but ia needed for the poea's strategy: for this
idea, of {riendship ond, in coniraat, leuda betw:en rulers, is

dovelopad at length in Beowuif''s Retwrn. The process becomes



2Tl s
clecr in Beoswuii's re-teliing ol his echievesents, ils Ldght
with Urendal i3 seen us o rovenge for (rendel's crimes agodnst

the Danes, i o vevenge wlch refiects on Grendel's 'nebion's

ic Pt enll gewrwe,”

e Mo p o
Swe hes ])o,v ine | "«f"” uw"

i,bO)b - 20098]
In Beowuls's recount, only the aspects of his cxperiences

releveat to the vresent stage in the o

antic developnont of the
poam, are reciplinlated. Wullger, Unfero, iawpull disappewr:

but we are told that Hropger gave Deowulf’ a plece wid his ayli'es

sunu, 2013583 and Wealpeow, fridu-sibb folea, 20)7a, is described

in sinilor terns to the presentstion ol lygd esrxlier in the fitt
(1200b » $3a): this prepaves naturdlly for she Freswaru insets

s inset speeciiically concerned with feuds between nations: Hropger
thiaks

pat ke mid py wile vsl-lwhoa &zl
a3cca gesctte () 8 w9

The £itt ends with hinks that its theme of fricndshin and generosity
is going to he reversed., The change of theme is actuzlliy effected
by the techalque already used in lirobger's sermon [JXV, 1740].

4 eaded with a fiveoline inset (1735 - 9) expandlog

a previous statecent ahout the Lortunate king,

}7:::t he his selfa ne wag
for his unshy -

- decyaen o Yl
DO QUNGG

¥ For the importance of' this passepe in the poem's development,
see "Coneclusions” up. 85 -~ 7.
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This fitt, evping o the displecsurs of tho Hoapohaxds
(2032}, deseribes the sword worm by the Danish werrdor (2036 -~ 7):
sad the chenge occurs in a sWilt word-ploture of the provious
feuds the Hespobards had expavienceds

penden bic dmn wewnss woaldan moston  (2038)

&

ey 2% )
2030 W 2055

Technicwe apd Themes:

Codet hie forlmddan to dan lind.nlopan
swms= gesdcas ond hyra sylfve feorth (30% o 34)

-, * - i ey s Py ey 1
Thase lines, and the words of wervlor ge pe esll gemen 2042b

manatbe snd

LRoLsil ol tveme oF this

‘f‘l—kﬂ.&wh Qid
wPber 0ony - @elotn cobran weordsd 2065 - &3

fewis »reiom nnts aver Trdandshiy {2067 - 2n).

The fight with dyendel, nreviously seen in a swematural

2 Y b e g A D T o EoaeB A
w OFG) i now saoisdlsbed 4o

it hecomes a hond.ams haoleds &0

tule with hin YGlof' 2005h o 2091a, in which ho wisches to ke

he thewme of feuddng:

,
o
£

. Uavendsd, & ervedbury of £

swey Doowuld as one of nany vietdims (2071n),1s8 seen sc pegaes rof

issue is no longer

one bebwoon the i of 1izht end dezrkness. Zather, it is the

honoue of fatiorns wiileh dz

EC BIT

par io, Peoden min,
Veorsois weorous 2095 - 6.

Setwean tiw battlies, [ropgar vrelominetes over the stenc in a way

he b pot in the previous accounts ADtzr the gl

v

ving, he

N

tells of his ysuth:



qure like the pald @sc-wiga, sc 5@ sell geaan

Ctha cravious glovdes of the antion. Thio topus,
whish muy e ooantpastec o 1ho gueons, who look to fatare stebility,

roant Yo toe end of ke voenmt it ls one more

spadoal predosinanee 0 the "mesouline' valuws

el

ather aneldl

B o
A u‘e! “)ML

of war, fewis ol lnteretribal celashe

anbive inciontion is that the twn s3lala voboinors, Hoadselo

(2076 « 8D) and senchere (2012 ©.) redain tueir importsnce in the

reteliing: Beowadd resenbers the facts relevant o his lovrd, sod

vrezents She Jladt a8 o PLtbiog revanzge on the race of monsters.

ut the race of Grendel Lz no louger thw ruzce of Ladns snd thers

nind of the supemabarsl in gacnun eogun 2140 with which

e beheads Grendel's mother,

w2
Jeomais's

3 o L

in four

warh othar: The 1""*t*"-;-.=.=='L
g sld with

o
&3

novenents whlich balancs anc C'\iiglr\'?ﬂ: P

netion
e s

& 3o lewy




n?i}»

is  The presentution by Beowulft {2152 « 2176) The sction of

dremetised wmd glven groot solemity.

gviop

Thonnbionlly, 1% oxprensss the love botween (gelss oud his

S8R0 A tOresuny

rebhwader odrun hyopra gemyndig 217,
Ls hafore, a nomne of posce mad feilendship is climaxed by intreduw

he fgloduwctbs the fatal ring whlck Verdpeow geve Beowulf

(%]
"5'

in ayvaesentad to yed {2172 « 6).

2, Beowulf's matwity d youth (2177 o 21825: This insel,

descrdbing Tenmlfs nresent wpdh nd nast wodituess, has pugsled

c
"

eriviss wilaly: s Bonjour roamexdes {1040, p. 2991 the episode

s \M"ftc“v* ¥y onanicwus In the onse
28 & pordes of raamcz.ps.,,ta.a.za, e.J.J, hlatdog
nfn s future dMsaster in contrast o prossut

Lowy i may sl fleeno,”

Boajour has olzo soiieced trne lopllieil coutrsst bolween lHercmod
53 1t
and Beowad? in the openlop lilies off this passsgey G177 - 283
{1050, 53 - 2} which therolore fora

"5 last link “’octmrm the Pirst prat ok

Doty 1100 h: adventuwres in Dananri,

gad hig carecy ;,_ King."
But the hean wes lenpe passase ondy falls acatly into place as sn
integral par * this tracaitlonal £itt, which halences 1t widh

gneelfie wonent of the glf'te

gectdon *DY tolow: we rise hove
plvirg 4o Hypoloe's hell, &0 awrvey Beowalf's life as & whole,

freaa youth %o ald 2ge,
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Cs Hygelao's giftesiving 2130 - 2195: Fyom the peat we swing to

a2 to Baowulf as

the present again, with Hygoloc's last gift-giving
o landless retainer, aud tie moneat in vhich Beowulf recclves

responsibility over his ovm bold onl brogo-stol 21J6: Beowulf,

haviagg proved his ezcclleace in war zid gencrous loyslty as retsiner,
becones & poreriud mler within the Gestishi nntion.

De Beowulf's old spe: the Theft 2000 . 2220: ihe Uilt, which

A

hes alre dy swung into the past, is completed with a bel:necing
movament Luto the Juture; vidle the themes of loyalty, kinship
s genzrosity in 'AY and '0Y are contrasted to the violeut deeths

of Hiselee, bong Ungenpeoes 1265, “and his son Heardred, at the

henis of the Owedes (2200 = 2206), But perhops the most poverful
contrast of thwne in thwe L1141 is that hetwsen the first and las
movements, 'A' and o', A fommed the glovious afteraath of

his great gio as champion-thane; ' now closes with & descrintion
o' the theit - horeilying in dts triviality « which lends to his
fated {ight with the dregon. livopgor's generosity ls contrasted
with the emraged wragons the glorious champion Deovuly with the
covardly thiel'; =nd Beowuli's woris

Jo tc Pe, beorncynluy, tringan wylle,
anlwi geyen

. * & PPN -~
ars mocked by

ne ho {the deagon] pet syodan {(bemad)
poah Jde bhe slapende beayr(ecd wwrde)
}‘.m es crudbe; ] ot se dlocd (onfend)
bu-olc beorna, pet he gebolgen wes., (2217 - 20).
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DT XAATL, 282 j 2303

Tachnique zod Themes:

Tht?__";.‘hi@__f_‘, lt)«i :Zl - 2’?\_}
2215 firely in the dowlaunt putiersn ol
peconcile himseld with his owa lord, he bhrings sbout the fatad

Toud betwsen nis neople and the dragon.

Be  Ihe histerw off the honrd 2231 - £2270a: The trensurs, also,

ia assimilated to

patvern. Lt is or-pestreon

el clroular sweap into the nast,

A8 his "hO.(‘"" bt ua o & 4

Tha Laest Survivor who

g N s YiHa o <)
ps it, himeed? laments ithe end of s

nabla ned vision s one o

oot by feuds:

G Dranor 6 wliotrum

P

his oonnachion with masiced

2 ok B
frod 2077

——

by o goonde phra He gesecean

£, Though s dood-sogads 2278

ig o viclory far

L to thasnatic

wion's revenge,

v given greater amphssis:

011 / hoxd on hrusen, 2275 -

ransacked, the thiel's
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Pa se Wyrm onvioc, wroht wws geniwad 2287«

His rege is described in o cunulative passage, in successive

liord-weard onbad 2302bh; Was pa

pebolren hordes hyrde 270 andé the Pitt ends with a fine suwi-

ahte
oN%e

&

stages: Hord-weaxrd

raaslsing sentence:

was se fruna egeslic
leodun on 1::.00_@, swa hit luangre woeard
on hyrs aync=silan sare geeaded 2709 - 1l.

\-

S ' B P ol S SRR T S e
PET RERITT Iy 2512 = 0. F URAGONYD ATUANK s DEOIULEYS HIBWORY ,

sohnd.aue énd Theacs: The Dirst held of this Litt consists of

four parsgrapng fopming o paxrallel patiern: 2712 « 23, ‘the
Dposonts atinek'; 232 - 2332, 'Beowull's reuction'; 2335 - 2344
Yiha Pate of the two adversaxies'; and 2305 - 23044, "Beowuli's
intentiont, Techalcelly, bhen, this passege is very simliar in
congtruction 4o the fonr mambers of the first hald of J16t Lo
126 - L3, Grendgl's abttacks on lecrot. This similawity extends
o the thenmes: Deownli's own gil'wstol, like Heorot in the sarlier
nagsares, 18 abthaclkeds

his syifes han,

holda selest, Lryne-wylnuws nealt
7ifwstol Reata. 2325b - Ta.

.

Liie HMeobgar, Beowul? is grieved peostrun geponcum 23532a, and
reain the motdll of Godls dlscleasure is introduced (2329 - 2_*’;51&).
But the differences ars significant: here we have no sacrificing to

tion: Beowulf is both king

idols, but sorvow leading to rosolute ac

and. ch:amplon: his fortitudo complements and strengthens his gzpientia.
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Beowulf now (2745 s8q.) makes the fatal Gecision to dare
the dragon withiout a sidan hoxje, As the word oferhogode, 234Da,

end the phrase ne him pwe wyrmes wig f'or wiht dyde, 2348, indiocate,

this is a tragic decision akin to that of Byrhinoo in ialdon 89 sq:
that the noet intends the trugic implications of the passaze 1s
indicated by the ureceding paragraph (2333 « 2344) where Beowulf''s
revenge and his death are foretold. This suggests that the Migloe
Saxons accented and almost approved of this gfermod in their
"tragic' heroes - that indeed offermod is a conventional way of
introducing ths death of a great hero, without denying their
Boplentia. DLyrhtnod is presented, except Cor line dJ, a3 the
nexrfeet leader in hisg lif'ec and death: and Beowuli's fatal decision
is now followed by a long passege (230b - 2390) justifying it.

I Peel that a sherp Jdirderantiation must be made between olermod
in a hereice fizure like Byrbtnod anid Beovulf :nd that perversion
oi' yisdon aaen in Ww self-centred pride of linbochodonossor in
Dapiel

Ho he @ {remede
ac in oferhypde mrhwss 1lifde  106h o 7

or in the ofernygde &sl of lHropgar's Sermon 1740, which leads

to covetousness - frtsad mom<hydig 1743a - and lack of' concern
for his neovle. Beovull's generosity is contilnually stressed,
as is the love of his peonle for hin,

Therefore, the rest of the 1Ll emphaslics that, as fer

as hunan insight could go, his decision was rizht: he had survived

Hygelac's last fatel battle (2354b - 2368); his lack of pride and
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sovetousness is mede clesr by his treatue.i of Hoardred (2369 -
257%a): and vhen mother foud osuses the death of Heardred,
Beovulf succeeds to the throne (23790 - 2790). I ia to be
noted that theae episodes, the first extended digression asbout
the SwoidshoGeetish wars, all fall into the patterm of 'fatel
feuds': ns in the Dregon feud, Beowulf 1s by no mewns responsible
for starting elther the Swedish ox the Frisian wars: but he is
elw.ys rosrousible for averting disaster and ignowiny from the
Geats. Flttingly, baving sufficiently emphasised both the wig
i ’.’.’1.5@.0‘.;.:1 of Beowll, tha poet ¢losar these prelisdnery cantos

Wil et wmme eod ovning.




AEGANS

JRTERLTIT. I
N GULE

AND OLuY,

LD DRAGDN S HAORDEUN®

CONCLUSIONS

The nart thens prowrs of 1048 vlay in the poem has heen

Tently niswderstood by students of Reowul, and so T shsll

B

wrest tnom togelihar to ewmna

{ollow consistently one

acher, the *tuo dlstinct partz' of Beowulf
, =S,

in a vory loose

held dnzethor only by the

napsan ol

Fa, 240, Tolkien (1935, p. O1) saw Beowulf's

long recenitulation as Ythe only secrious waslkness, or apparent

45) it seems that

"The *Retura' reads like the work of o
welleemuipned voet who hes bemporerdly
last his ingoiration, and ts when
he has not another edventure to tell of'."

o

£ ne

- almost, in feet as i the poet, like Trollove, hald to get his

Gaily stint written, ingpiration or not. (in explanation which

AN

Dede Thmuer (1952 p. 322) han of cowrse sdlyready oflered for the

-

Jtts.) Rogers (1357, p. 251) &«lso holds this "Lsst Chrondcles

R
u

[

of Beowuli™ vilew: as he sces !

"by now the poet was tiring of his task
and becoming aware that what he had done
earlier with CGrendel and his mother could
2ot e done with the Dragon.”




Crippled by his preconceptioiia about the *moral ldea in which
tho pout belloved' (p. 237) Rogers' combination of aoute ohservam
tion of detall with failwre to grusp tho poen's strategy reaches
its height in his views on ths introduction of the Dragon (p. 251):

"Crendel was God's foe; the Dragon is note..

The Dragon's rage is not unjust, for he was

provoked by theft from the board, The poet

dld perhaps make the Dregon into Beowuli's

final and inevitable foe, and thus raised

more pxoblens for himself, For how could

Deowlf use his pegen and not a sword ageinst

the Dragon?"
But it ls exactly the trag~diy of Deowull, that his magen ies not
enough in the dragoneiight, - o theme which has been foreshadowed
in the fipght with Grendel's motler, where 'only a kind of miraclc!
saves Deovulf., [Klaeber, 1iil.

The two fitts af'ter Beowull's {isht vwith Grendel's iother
[XXIV, XXV] recall the images of XIII and XIV: then, Hropgsr and
his werod looked wpon Grendel's hand; this symbol of Beowulf's
viotory has been repleced by Grendel's head (1643): but unliks
the monster's hand, which recurs at the end of XIT and at the
beglming and end of XILI and XIV, the dreadful sight of Grondel's
head 1s forgotten after the end of XXTII, end Hropgar now survcys
the sword.hilt, symbol of' God's help given to Boowulf', Agein,
unlike the earlier passage (XIV) Hropger does not mercly thank
Beowulf as a lord would a retainer, but specks as an old king,

wintrun £rod 172ha, edvising one who 1s to become a king (oompare

the father-son motif, introduced in %IV and developed in that group).




iad eontrasted Deoawll with Heromod,

1 B p W 0F, Py i ia ¥ el 2 Al 1 M . - 3
a0 Heobuar sess Heromod as dyplfying the lock of thal generosity

a4 natioves which Bsowul? must vetls

7 cultivate,

MO g o - 3o s o b
This oL CIle O LIS

antich aloo carvies

Dinas the Shesme of frlmdehic hetween Danes and Geaits

e ® - . FETE . » .
Fivad dntroducad in Group (b)), md so importent in Weslbeow's
aln ho De hor sang (X Beowull retrac

080 rnd hig

- \‘ . N % ]
sindres 5@ heroiCessnst?

ncisa poet or not, neralds

nely the geens pud.eyniag 1282, the slayor ol Ongenpzow.
his ehanre of scone, and the vhwls Ldcs of Beowuli's Journey

to Denmari, has besn trenchantly

"Har the o

ntrast - [Botweasn Deawuld
death md yooth . it would probsbly have
been hetter, i we had no 1ow'neym kg
the aingle aation of the [patas hied been
the sewno, Wz showld have Yelt the st_\,c
; v, bul symbolically wider.
iore plad lev should wc have 1 )erc»- ived in
@ ,)L,C;;\I,i.c apni Lu.::.r hero, «ll mankind
wand its heroes.” 11976, ». 821

a.

T hold, howevor, that the swilicient roason for Deowulf's

slo waosy aad his retuwm home for hip fight againgt the

Jregoa s dth which lyegclac is

introduced., ad digressions, wors hetween

nations do not play a lerge role in the ‘iicorot' part of Beovmlf,
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The fignt with Grendel is not seen 23 a feud - the word wrecon
in never usel olilier of tho Danes' sctlons or of Beowulf's fight
with hla. Yo be sure, e word fwho occurs twice in the incremente

al passage of ¥itv Il fghoe ond fyrene 137z, fyrene ond fehie

1530 but that thds is o conventlonal Tormule not ref'erring to
2 moecliic Peud is indiceted by its we (egein in the nlural)
of Uil dn UYun. Lt is between God and the brood of Cain
that ety L8 specifcnlly secn as a feud:

bone awealin gewrse

gee: Driliiten, s pe he ibel slog.
do gei'esh heperc fiehde, ac he hine feor forvrze,

fietod for py mene, man-cymne fram. 107b - 110,
In fact, in the heig l'L of his retort to nfurd, Deowul states

[» aIge 2 0. % U ary Dl GIel NWL R tn o desle
that the Dancs are wable Lo coryy on thoelir fowd vith Srendel
a¢ ne hafad onfunden, pwt he po Dehoe no posed

atele weg=niwece sower lcoode
swdoe onziitan, 0

=

ige - Soyliinge. 599 - 7.

But while feuding is svecifically denied of {the Daraes, it oppesrs
(o) g Ly > A

from tie beginaing s a charvectoristic of the werlike Geats.

Beovulf says that din fightirs the sca moasters he

wino Ueders nioy - Woan shoodon 423,
in a phrese thet s st thut the Ceats had sought out & feud
with the monsters.® 7u nis speech in Fitt VIL, at the oculmination

of growy (h), ropsuy hed given ss the chief bond of unity between

Danes ond Gesatls, the facl thet he as a young man had ended a fewd

*of, Brodeur, (19%2) p. 43 sq. on the presentation of the feats
as warlilze.
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new dominant theme of feuding « the obvious cviplanation for the
Heapcbard episode, and the strongest link uniting it with the
Finn episode. From Hygelac's court, the Danes are seen for the
last time, overshadowed by the threat of war: snd the 0Jdmt
which maxks the twning-point of ilropgar's contemplative sermon
(v, 1740) is echoed ia e minor key by the Qdost which sanounces
the ieapobard's grievance, (;ﬁiI}Z, 2039 ) «

Fitt VXL acts both as a culminstion to Beowuds 'A', mnd
a Yrelude to Deowull 'Y, and, like the prelude to the whole poenm,
nanages to encompass the renge ol cnotlons and thanes of both
poerta: Joy and sadness, glory and mewmess, stability ard dlsaster,
the wilon of iHyyelee with his gister's son, aad the last fatal
end senseless feud started by theft. Donjour {1950, ppe 5 - 6)
has clready pointen out the »arsllel netwean the youth of Beowulf
and. Hiat of Sceylde But the parallels to the Prelude become much
atrorzer now that we can sce the £fitt as « whole, encoupnssing
Beowulf's life from youth to agz, as the Prelude does {or Scyld,
in lines 1 - 253 the seoond part of the Prelude, Scyld's funeral,
will only be realized in Beowulf''s lif'e at the end of the poen,
Idke the Prelude, ¥iit XTI introduces the fortunes of a nation:
end Fitts ZXXIT end XX:I:L; like #itts I ond I, introduce the
characters and world of the contest to come, plaoing them in a
wide historical background, The nedigrees of the Danes are come
pleacnted by the history of the Ceats (Fitts XXXI, XXXIII) and

Grendel's pedigrees are balenced by the history of the Dragon
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and his hoard (XX¥Il). But again, the difierences in etnosphere
are important: there is no reel parallel to Heorot; Beovwull's
house is burned in the Dragon's attack (as leorot was to be in
the ilespobard feud - but not in the 'Danish' part of Beowulf)
and ell Beowul?'s kinsmen ere desd. Unlike Hropgar (II) Beowulf
is not overcome¢ by his sorwow in Fitg XGOIIII: but tho old king's
tate is foretold, as for the last time he goes out to seck the
den of his adversary.

Groups (£), (g) and (h), thou, encble the poct to effect
o development of themoa similar to the development in growups
(b) ond (). Ve move from thoughts oi' Kingship (Hxopgar's Serion)
to thoughts of the Lloyalty and feuds between Nations (Geats and
Denes, Danes mnd Heapobawis, Gests and Irisluns, Geats end Swedes).
This parallelas the progression from personal to sncial velues in
(b) end (d): from the Pigures of liropgar and Beowuli', wo move to
Hypd and liygelac end their parallels Offea and his gueen; to
Freaviaru end Ingeld; and to Hygd's ef'forts, helped by Beowulf, to
preserve the throne for Heardred. There is & prugressiou in the
neerneas of . the feuds to Beowulf ~ fyoum [eremod's, remembered from
Danish history, through the Swedlsh and ¥Frisian wars in which
Beovullf takes part, to his own final f'eud with ‘the Dragon: and it

1s to be noticed thet the pecod nld-draca is different from the

other: cdvers.ries, and seen as far more terrible an ceneny. Thexe
i1s a progression in the length of' tdiwe encompessed by the vardious

episodes, obJectified by the figures of the old men who worn



- 89 -

cemundon: iropgar's contemplative vision; the cald ase-wiga 2042,
Mt XXT which encompasses Beowulf's youth and age, end the gloxy

and dexths of his relations; the Lest Survivor, an aftor eallium

2268, and the egeless, mowldering tressure with its implaoable
guardden who has watched over it for tharee hundred yesrs. ALl

these progressions parcllel and degpen the contrul progression

from conridence to foreboding, from lHropsar's wisdori to Beowulf's

tragio decision to fight alone. As Tolkien romamxks (1936, p. 84)
"By now we ore supposed to heve grasped

| the plen. Disaater is foreboded. Defeat

ia the theme,"

But it is the achicovement of tlie nine transitional {itts to have

put this plan hefore us.




GROUP (4) BS0WULI'S LAST FIGHT, 2391 - 2820, X0V - X{XVIII
GROUP (§) T OBSEQUIRS, 2821 - 3182, XXXIX - XLIII

THE ITDIVIDUAL FITDS,

FITT XXAIV, 2391 = 2459

Pechnique end Themgs: The bridge-passage, 2391 « 2400, tells of

the successful ending to Beowuli''s efforts in the previous fitt.
The moral is pointed: Beowulf had survived all previous triels
until he met the dragon. Bonjour (1950, p. 32) has pointed out
how thia pasaage balances Beowulf's earlier protection of Heardreds

"lhe rightful helrs of Ohtere arec indeed

deprived of their throne by their uncle

Onela » a further instance of usurpation

sharply contrasting with Beowulf's loyalty

and Ydelicacy'."

Beovul{ once more is feancenftuwn freond 2393,

A, Deseristivemarrative Inset: '"The advence to the cave': the

technigue here is similar to 'the advance to lieorot! in IV, V,
or 'the advance to the mere' in X{I, The figures of the enreged

Beowulf', who has been told hwenen sio fmhd aras 2403, and has

been given the fatnl cup (2401 ~ 5); the wnwilling thief (2406 .
13a); and the dragon whom he had seen {2413b « 16) - form en
objective scene, correlative to the emotional situalion,

B, DBeowulf''s speech 1s introduced by a passage whlch atrikes the

note of transience anl mowruing now dominant in the poem, by

looking forward to the outsome of the fight, the wyrd ungemete

meeh (2417 - 24,25), The rest of the fitt (2426 - 2459) is tekon



up with that part of his speech in which Beovulf remembers lirepel,
his first lord. His story is agsin an objectivization of his mood,
Bonjour (pp. 33 = &) has notdced the Yremarikshle gredation' between
the events desoribed here, and those of the previous fitt, 2349 sq.
Then, Beowulf's exnloit: were central, the narration was in t{ie
0old epic atyle. Yow 'Beowulf's aotions stand in the background'
and the narration 'is no longer in the heroic or epic mooad, but
in en elegiac and deeply melancholic tone'. We hear not of lrepel's
life, but of the tragedy that coused his denth: and Hrepel is
imnediately merged into the traditional figure of the mowrmer:
as it were, an eam cnhage (cf, 2368). Hrebel's personal grief
is merged into the universal syumbol of the last survivor of a
racey and although we have gbarted with persconal tragedy - the
sorrow of Hrepel, then of the man whose son has been executed -
the final lines of the fitt universalise the situation into the
tregedy of a whole community, the inhebitants of his son's huv,
As Mrs. Gordon [1960, p. 15] pute it, the pessage

"although 1t is occasioned by the grief

of the old king lirepel for the death of

his son, is an elegiac evooation of

such grief', not a desoription of it....

It would seen that, as in the later

elegivs and lyries of ldile ¥nglish,

it is the speaker's present nood and

thought end externsl surrow:dings that

are the maln interest, and thsat thuse

have bocome shvli-eld into conventional

motif's.":

ridend awefad

heled in hodnan; nis pur hearban sweg
gomen in geerdum, swyleoe dmr iu weron. 2457 - 2459.




(V, 2040 » 2501 BROWD
Technique ani Themes: This iz the longest division in the poenm

{142 lines). Tt Palls into these maia divisions, (1) The end

mulf's beotword and farewell,

xh.‘ls tzi‘u 4...1.14’;4

true worth aa o
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1Y etc.) we

wh the beginndng of & Lio%: and the conneetion of drejpel's death
with what foliows (L.c. sbowing 4ot to the seribe's mlnd the

division did uot come alter iirepel's deuth {2471) but before it)
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is dndicated by the fret that in the wenuseript there is nob
even & stop bebween 2471 - 2: le pa nid pore surgc beglns a

long menuseriot period viich extonds to gatolne inwitscear of't

gelfrenedon 2478: so tust the new poriod beging

peot mwsg wine mine gewawcan
frihde ond fiyrene 2479 - 80a,

This is nerfectly consistent with the meaning of the poen.
Hrepel's death foma part of a larger pattern which this £itt
bullds up into a grent mosalc. s denth is caused by his
inebility to revenpge Herebeald on his second son fapcyn: and

then,* sydden lirebel swealt 2474b, war breaks out with the Swedes,

who paradoxicelly revenge the feud; and Hygelac in turn comes to
avenge Hupeym's death, The Swedish ling Ongerbeow wes 1n fact
killed not by Hyselao but by Zofor 2486: but this fipht, deseribed
in detail later (29262 Sq .) is here subsuned under the theme of
personel loyalty, end seen 23 llygelac's revenge. 4As Bonjour puts
it [1950, p. 3!

"The heroic gtrain comes again in the scoond pert
[of Beowulf's xecollections] with its narration
of another aspest of the Swedish wors in which
Beowulf yeswiws the part of an sctor « and this
allows him to stress his fim resolution tw Pipht
now, Just es he had done in those circunstances,
in the forefront."

» M of' 24?11) -2 S.hOUJ_d be taken as mmlﬂtive. If’
because of the extreme length of thiz division it be suggeated
that FMtt XXV should not begln at 2460, I would sugpgest 2490

a8 o possible alternative, This would begin XXXV with Beowulf''s
part in the pattermn of loyelty. Mitt XXIV would then be 100
lines long, Fitt XXV 102 lines. In the manuseript, 2490 hegins
& long period 2490 - 2509, There is & siop aiter gwe nig gifede
was 2491, but this is & likely error, as the phrase could end
a sentence,

At




A, (1i) Beowulf's part in this patiers of loyelty: Deghvefiag

U - 2509, hg Bonjour notliced, this pessage directly links
the revenge theme 9o Deowuifls fignd with the lragon, Thig
cormgotion is made by & Cinely 1lronic Dassase, sowid{ Bey

he will always ficht oy the Geats

Ppenden Pis sweord polaj
Jant mec e ond aid oft gelaste 24,97 - 2500.

Then he deacrihes his kiliing of Daghrafa, not by the sword but
by his bare hands, After this the closlig words of the paragraph
are ominous:

m1 sceal billes eog
hond ond heard sweord ynb hord wegan. 2508 - 9.

5 Deotword and Ferewell 2510 - 254): The formel beot-word sums

up in one sentence the drift of Beowulf's recolleotdons (2511 - 5)
el Beowul({'s favewell points the tragedy of the swordaotif:

lolde ic sweord bermn
wopen to wyrme, gif ic wiste hu
wié dem eglis¢en glles meahte
ylpe widgrdipan, swe ic¢ glo wlo Grendle dyds.,
28180 . #2321,

|
>

Ty the Glimax ~*" his heot, Besowuwif dlspousss wmith the help of his

Thwse sentinonts conltiest wiih

retad the grast nattern ol

B =

loyaity bullt wp durdng hls veflactions. sud, in view of Wiglaf''s

aid lster, are pretiy certslnly ifvenios

liis pmt eower sid
rne gemet mannes, nefne min eres,
Pt he wio aglzocan caflodo dzle,
eorlscype efne 2532b - 2535a.
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Co Bgowulfls frdlurs 2942 « 2061, e thim part of the iigh
playe agasdn on the doninent thoenes, loyalty mnd. zwords, Boowulf's
stormi g balfore the Arsmos s hoard (2950 o 2553) is the oulminaddon
af his pootemard | ool Cisally soouses the dewgoie Then the
elinsx which hes beem budlt wp in the {10t by o cvaulative Laiere
woavi g of themes, is abeurtly reversed. Beowif's sword (2560 -
80a) and then his oowerdly retalvers (2500b « 2599) £ail hia 4n
hip noads The loot 1loea, mum up the 1den vhich hos govorned
Hrejel , Hygelee and Beomuld thrvooghout the fit, @d pivpares
for the vinlloriion of the theus ol layalty in the person of
gl

8ihh sefre no Geg
bt onmendon, Fam Peo wol penocad. 206010 - 2602,

PIT? XOIVI, 2602 « 2695, WINLAZ AT DEGANLE,

sochudous and Theess

he Miodpf's ongosiiy, 2602 - 30, Wplal, it is cade olesr, 1N
o son i Gosheton, who Cought with the Swedes agediat the Geata,
deshaton, Cion, playel « wlie with repad Yo the Ssweddsh Xing,
Onele, whiok L analogous to Beowull's relatlovs with liygelecs

An Beowull slew Lagdadn, ao voohstw) elew Zanmuid, 4o Veohstan's
8dn, vigled i uslpeady Lol g esalmdlufed by the poot into the
pattan of loyally mil Jevenge, whioh is bedng bullt w by thase

iktss Our other theme 1s aleo pruuinent hore: iischatan'e explolts
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are recalled in a digrossion about the ecald-sweord eotonisc 2616a

wvhich Zenuund uses, and the passage ends

ne his meges laf
gewac wt wige 2628h ~ 29a.

B. Wiglaf end his comnendons, 263 - 2660: TBoth Beovulf ond

Wiglaf' act for the saie heroic motive: gyatitude for their lord's
generosity (2490 - 63 2606 -~ 2), and Wiglaf drives home his own
resolution by accusing hiz comnanions of ingratitude. As usual
in Anglo-Saxon postry, the motifs of treasure end gift-glving
ave wsed to cxpress the complenentery virtues of goldegd ver and
retainer:
Lo wat geare
pet neeron eald-gewyrht, Jwt he ana soyle
Geata dugups gnorn provian 2656b « 580..

C. VWiglaf and Deowulf, 2661 . 263%: Agoein, Wiglal expresses his

beot in the words of a perfect reteimer to Beowvlf, ecting frean

on fultum (2661 - 8). This union of Beowulf end ¥Wiglef, emphasized

by the poreilels in the rhetoric describing them, 23 well as by
the explicit statewsnt of the poem, is relsed to a nesr-symbolic

level in the nexct passege (2669 - 2687) in which Beowulf shields
Wiglef' and strikes thic drapon's head. But mgling his asword falls
the king

se pe moca gehwane, mine gefrzge,
swengo of'ersohte 2685 - 6a,

and on his third attack the dragon wounds him fet:lly (2688 - 93).

In contrast to the earlier bLatiles (ends of XI, XXII) the poet
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floes not enlerpe or oon onb o the situnt on at the end of this
ist. ‘apiillestlo end Jgobe din we to clone the poemt: the loast
trial iltself i3 desoribed with pelatively little sldormisent, the

Litke mavicing the various stasos (sec 'Conclusionst).

FITT TEXVIL, 260 o 2701: TNE DRAGOWYD UOATH RND BESHULS'S RIGURSY.

Seshidoye eod tispos
Ae 54 « ET00n, K A1Anp the Druseu: now Wiglef osn perforw his

duty, striking the drigos o thet hls fire lsssans (2701) end
Boowl's o glve the cowp ds mrocpe The aspimilotion of Wglef
to Beowulf in the previous fitt is fittlagly clinsxed by thedy
vistory, seen ag & ommpon gshlevemeat:

Foond pefyldan - forh ellen wwe 2706,
Do Hogwwifl's wound, d700b e 27233
Ve Uin lsumont, U726 » 51 But the poison teziis to teke effwed:
now thot Fate bas deorced his dead wigesele ansgh 27255, Beowulf
surveyn his life &8 he 410 before the battls, Put now his vialon
of gogisel loyaities &l feuds has chonged to one of peraonul Adexls:
he fagos desth oaluly in the sssuransce of his wig oud wiodpme ks
pover hes prevouled soy klag from sttxciclog Bl peunle, $E9860
Poowsq 2756s; and within the state be hes csused o EoRgeRwbgelo
Bgpe 22a. His speech closes #with & reusst to ho show the

treaswre whidoh his flg .t haz won,




“ B -
Y XUEVITD, 2752 « 2620: TR TRANSURT, AND LADY WORDS AND
DRATH 07 BRUMIP,
Iectrdaue rnd The o
fe Hipdod snd the Tre. wee: This £itt, like the previous pair,
baglna with =x potdon of Wiglel's: e now performs the last oounand
o2 Wi lord, I this passnso v =tasaphersa of terror i3 built wp
by sucoeasive pslios vhieh iaterrupt the stredgbt narxetive, as
in Boomxlfts S0t with Grondel, The first 4s a raflection on
the moral Asnosrs of Teoasure (@704h « 2766}, ifber en cvooutive
feacristion of' o bt gure colacs an aalde sbout tie dead drugen,

168 vrotegtor (27710 « 2). & paxalliael. Lut more extended pendin
P pi s

of the drigon's fate Pollowe iglef's spoilisy of the hoexd {(Z77TY -

82): eud thou ;le’ lays the trwasure before his lord, who 1s
shout to dde. The treesuro o uses e daath both of ita Miardien
2 of the lord who héa wou 18, Jur fMrst sside has sedd that the
tresasurs ern

SRa=cAUIes Salwone
ofeldpiang hy.o se ca wylle 2765H = 6,

The treroure toioa on the asmeot of & futaful porer 'sveresaing!

or 'gottl ¢ the Dotter of* mankind. Znovwing the Aagiodaxuns'

ove 28 wordepley, wo nve also Hossihly Juntified in mewing in

tho worit oferti din an acho 92 Deomif'e fatal courogs 1 sbteoidng

the driegon:

Worhonado po hringa Lengel
jut ho Pone wlletflogan weorode gesohto 285 « 6.
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Technique and Thenes:

Ao 2021 - 28069: o loug descriptive inset, budlding wr & teblecu
of the battlelleld; first Wiglef and Beowulf (2821 - ha), then
the dragoa and his trensure (2024 « A1), The power and defeat

of the dyagon is developed until the verse rises to a vislon of

the two adversaries, undited in death

halde wehwecer ende gefered
Lenan lifes 284 - Lba.

Then the tableau widens to include the cowardly retalaers, and
rises agein to o netaplysi vision by contemplating VWiglaf's
useless efforts to redeea Beowlf,

wolde dom fodes dedum redan
guiena sehwylews, swa he 2w gen ded (2858 « 9).
1 ]

This forms an impressive hackground for
5 Ly

B, VYiplaf's Reproach, 2660 - 2891: and he nyesents the retaluers

as hetraying the tradition of loyalty whiel: the 'digressions' of
the previous fitts have built up: Beowulf hine selfre gewrmo

2875, And this betrayel of a tradition stretching far into the

past will have fatal repercussions in the future,
sydoan sdéelingns
feorrsn gefricgeen fleam eoworne
domleassrzn dzd. 2808b « 2890a.
The previous fitt had ended with Deovuli's last recollectilon
of the glorious traditions of the past, and hisz heroic death;
this £itt ends with this first vision of the future tragedy of

the Geats, wi:lch lends & grim new meaning to the gnomie c¢losing
phreass,
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Peng bid sclla
eorla gahwylow Poaon edwitadif, (20000 « ).

This 13 the third tine that the poot has intpoduced s gehered
refleation into tha £itf, end agein the efloet is gained almost
dhelly by the wey the raileetion somes at the and of & alenely
rendizel lesoxdistion. This sme toos Deon Ji4 00X, Deowulf's
beat, 1:3% = 5¢ mnld 8 coaparison 1s Interwatl @ an an exuspls

of how the poet uwses the £iit divistona %o gnds widely dvergent
ef'note frog siwller naterdal. Taken out of context, the wemorsble
nes o Dpomddf lase thair meenlog: for the poet wsos these plurcsed
63 oan‘tm-s,drsz'in the vaot patlorn of fecllog he ip intent uon

asnatrueting,

I XL, 2002 « 2951 TR MNMIWRTE XanT, I,

Introduetion 2092 « 2899: Far the Pifth tlue, n P14t bogins
with an sotion of Wiglufts, The fimt neat of the messenger's
spoech reports the tablesu (2900 o 10a) which had begun the
mrovious fiNt, and his yemininecnces dorin with n expression of
Wiglaf's reprosch in thet £1tt (200 < 1383 op, 2808 & 90), The
redniscanges in this fitE begin snd end with Deowulf%s wsrlike
lori, Hygvinee iypudeo's vatal exsedition has clvesty bean scen
&8 e aetion Saken for wismen 1206: now the spinode ia seen a0t
merely as the personcl tragedy of the lowd, but a3 the begiauning
of & tragia feud sgrduat the Gouts, no» deprived of their lord
(2720 « 1), Tho Goatish attack on the ‘wedes is alsn seen 28 an
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up the in nexed his romlolscences:

e brlags before : place whore Deowulf

Da e 4

2%, Pe us Deafin

jese

JiA Yressurs lies beside

& o P .
Seesd, awvalting

da, but it cwroot be glven by Deowdi in & glorious giftegiving

to gemmdun 3016 (we have just seen how Hygelac's generous gif'te

SLVing C o ihe Geats)e Beowif's life has

been the price of this vost troasure,

gold uneine, grimne geceapod;
ond nu et sideston sylies Jeore
beagas pebohte 012 - lhae

Therefore it must dburn on a Tunerol pyrs, eand Beowuli's fate shall

he the fata ol «ll

nu se here - wise Wieshtor alegde
gaaen ond gleo=dres: 20 - 21a.

lving, bthus merged inzto thot of e funeral

»
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V) OUAdne .

gneses and. corrivn-oirds. The
poet mives trarenious Torce Lo the messouger's pronhecy by thus
Juxbtaposing Jour central, asz 1% vere 'cerdinal'! gymbols of Anglo-

Sexon poekry: the giftugiving, the burial [ef . Wanderer 22 - 2,

82b = Sy Seaferer 97 » 202, 113 - 116j, the MO cleteald DYEHaroe

™ = 2g, A.z.\lan I = i.i)j and the

icle Flamsburg

carvion-birds [cf, Bxodus 17 - 7, Maldon 106 « 7],

Ce Tahlsau of the Jucrsed . and the Tressure, Hi2h - 57

——

The fitt ewds, zs the provious fitt b the 'tableau!

motifs The poet moves from heswull, pone pe him hvinges peaf/

mrran melum 3034 - 5a, to the deud dragon, to - the culminating



the worniigs ol Wiglef and the messenser, - the

treasure, scen explicitly cow ss ualer o rsterious cursea.

T
Aolidieda

5% speech (3076 - 3113) is

echnigue snd Themes:

enclosed by two descriniive »nassages, presenting sgadn the chief

al

sdhe ain ol Meen skl fe Wiem' Rene e b
.bJ’;_JCUh asid ‘-_.)ﬂ,f.ﬁtlic.'.giulvf.a L ke GIRgON X

sub_specic sternitatis 5058

mded the D

e 8io Pahd gewearo
gewrecen wradlio 7061H o 20

A gnomic phrese (3062b - 306%) then associastes Beowuli with the
Tate of all heroic warrdors, inhebliing a transient vorld in

which the consesusnces of no action can he foressen. Again, the

an even more oxplicit roflerences to the curse

last ritte 'The efieot of the pussege
%0755 sewns to be to assoclnbe Beowulf': death with the

the Lest tdwe lines dissociate him

cwrse on the treassure, W
from aay st

Zearvioy
LEVIO

in Ghe lust lines of fitl

. .
wEG QT ond

AUNVILL, where Beowuli''s body is destined for the {laases, his

soul for sodfestra dom 2817 - 2820,
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B. Wiglaf's reflections and orders, 3076 - 319. The sententia

of' the tobleau provide tiie key to the apparently confliecting
attitudes in Viiglef''s speech, whioh forms the long central

section in the fitt. Though anes willum 3077 could concelvably
rof'ler to the dragon, it scems more pleusible syntactlecally that

it should ref'er to Beowulf's decision to attack the dragon, against

the dosire of' his counsellors. And yot this fatel actlon is seen

as extremely noble: hecld on hesh-gescee} 3084. On the level of

conscious parsonal intentions and action, Beowulf is the best of
Warriors. It is on the level of the supra<human forces vhioh rule
the ages - expressed in the poem by the cursed gold, whose age add
dread assocl:tions are progrossively stressed, that his aations
oro fatal:

was pot gifede to svdd

pe pone [peod - oyning) pyder ontyhte 3085 - 6.
Beovrulf is wortly of the greatest praise and honour for all the
actlons of which he had oconseious fora-knowledge and control,
glaf expands Beowulf's order for the construction of Beowulf'es

biorh (2804 - £) into a eulogy of' Beowulf a3 warrior and king:

swa he manna was
wigend weordfullest wide geond eordan
penden he burh welan brucan moste 3098 - 3100,

C. o Preparsticons for the Funeral 320 . 3135: In ihe descrintion

o
1

of how the Seats carry oub Wiglef's orders, the tebleau, in a
. T T 5 e . P e £ oo z PU IR o1 ]
shordened Jorm, is asde the last climex (3206 « 3136, fThe gold,

as usurd, is the most poominent symbol, its guardien, the drsgon
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io now wacrpreiprdowdy dianosed ot 16 hes Deen; dn & way, w8

muoll e vietlin off the trucsurs as the mw now

1al v ot his fanorel pyTroe

e SdMell

ghves wa o lest Jlopea of toe agrme Paodse in the uldst of
hp mmonre  Thon, o theee porageophs of alwost equal length,

ho poet welipones e three smbols vivloh the posa has now

Ny developeds

Suoorod pyra_gad pourvidos woosn 843 « 255 \15 1iaes):

g \-'\b'-f‘-'-q—n--

The Tirat leovel iz the comaunel oue, wil now onge ncre o BOUWMMing

BoNsa cxnrvpses W decaent Coaelings of 8 nation .

preh la hywe healwigedapsg hoossde ondyedeo
ml-.yha mm, werden e,rmf'\.:
hynoco ond haftarygnd, Heofon roce swoalgs

B, The Bayrow and the Trepsues, W50 w 768 (17 1iaas)s Tho

barsow waa speollically regquested by Seowitll o8 e lasting eemorisl:
it pow ecprosses thet lovel of aevadlag is theo poea i whioh men
o netdona ara Soan ¢2 briacitony ool Whedr sotions useless in
tia Loen af the Mo racuel obemity shich ateetchies before and
att. e then, ™in vision ig cxpressed by the durlel of the wWrvasure,
far widch dvanon sod hevd have gleay thels Llvess

frriaton aardl uatrsan eordon hoaldun,

il oo greoto, P hi% nu gon lifad
eldwa swe wuyrt, swn hit ayror wes, 30606 < 6,
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lotice, lifad: the cursed treaswre is endowed with 1life and power

to induce fatol actions in the future, hyde sc de wylle 2766,

C. '‘he warriors' lament, 3163 - 7L82 (14 lines): the previous

peregraphs have tre ted of fliese aspeots of the voem's vislon

which are supra-personal, but this finsl passage returns (as in

the introduction to the _i_‘_:_.}_ii_) to the figure of Beowulf. In the
vision of the poem, no thoughts of the transitorinese of & waxrior's
lif'e can eclipse the reality of its glory; and so the poem ends,
as 1t began, with thoughts of corlscine and ellen~veorc Zi73:
end Beowulf' is piven the attributes of the greatest of carthly
kings:

cwmdon Pt he were wyruld-oyninga

manne mildost ond monprerost

leodun licdoat ond lof'-gcornost. 7LB0 - 3182,
If* there is irony in the last word, it refcrs not merely to
Beovnulf', but to the herolc vision of life, in which the greatest

of actions cen hring sbout the greatest of celmiities. Beowulf

has attained an ideal, of wipg ond wisdom, which springs from a

fundanentally tragle vision of lif'e:

mwdur hwar ponnoe
eorl ellon-xrof ende gelere
lifegesoeaftn, ponne leng ne mng
mon mid his magun medo-seld buen, 3062b - 30465

O
[N
°
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GROUP (1), 2%91 w 2620, X(ZIV o ANEVIIL,
GHOE (J), 2821 « RB2, XII¥K - ALILL.

CONGLSH TG

tio bhave asen how the exordiue of the dragon pert le meds
te fit into 2 prosrossion of thens wad ataosghere whicl, hes been
doveldoped over the previous three groups (1ines 1650 o 23304 I
sh+dl nex @y to show bow the mhole deagoiepert of the poen foroa
e great nattern, the elemciis of wich are preswmted in the oxordilwa
Lewavp (b ]

Aftar the ezordim, e last two groups of Pive £i1i3 are
dtatinguishable: growp (&) troute of Beowulf's last fight «nd
death, group (J) of the moumnicg anad pruphecies :uwuse? by hias
fell, But thay are Best treated together, as there 1a great
cantimd ty ard dnvexrdogiting 4n e thenes doveloped here, as ia
the provioun tiuwse groupass Therw is no grest rowarsal hers betwosn
two essdly dlswiigulshsble viswpoluts « as ia (o) es opposed to
(), or () as orposed %o (o). Thess £itta continually coisbine
and Juxtanose #he thonos of 'pereosel valowr® and Yeoanunal
fortunes®, oritiaiving one thww by placing 1t =ith tho otiuow,
Thay aleo devalop e third lovel of wosaing, bhitherte impliedtly
expressnd 4n the o jor asrrative insotd « a visien iz whioc: both
verssnal axd comounel focstuios are controlled by an mnewtablfu
fotes Tst, as the japapitlo of the'fitis, and in particul:ur the

internsl atructure of the finmul one, neie clowr, cush level of
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vieion reiaing 4%A owm validity to the eod of the poom, and is
conbined with but not suhovdinated to elthur of the others. The
result i3 the rualizetion on s vast scale of the kkind of vislon
foely exprossed by Kas. Gorden (1260, pe 8) wheon exemining the
practiee, in the japfpyer, of pleyiug on the wasnlng of torwms
whick hed both soculer i Christien sssyclatiu:ies

"ihey ildustruate the typilosl aedleval

tendongy Yo 322 a sitvation almultunsausly

undiee diYercnt aspectza, e2oh independent

sl exlating on 148 own leval, but at the

eawe timo formdug pexrt of o trunsoondant

whole.” '
It is olmost o8 if the poet, haviag doveloned the elonsats of his
thematie struocture in the 'Heoret’ part of the poem, now interw
woaven these olaments into a vast deeign whioh, an we shell see,
twwengeenils even tho individusl growps of Zitkge

FAttn LAAVIT « XXAVIID, froa the Dragou's (Qesth to the desth

of Beswull', are awlosed In & vaet 'envelops patterm' atretobing
over md less Ghan olght fitig. The iwier 'envolope' is lomed
by flics ANAVI and LD, The intivduction of Wiglef in VI
(2602 w 2630) plsoes hia Plyuly in the pattern of leyal retalusrs
end Wpveoeng bullt uwp by Becwull's roainiscoces i: the pravious

fitt, and his spoech vonfires this, Wiglef eade it with e
dealearation thot he 48 going {0 help Beuvuudf

R St e g

This themo is again promineat &n X¥IIX, The tedlesu which teglns
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it (2821 «~ 2853) Juxtapcses Deowulf ant his feithfd Wiglaf wWth
the eomtardly retrdnera. Wiglef 1a his reprosch Gekes wp the
thare of the retalaer’s Aduty (o ropoy his gift-glver, whieh
hed hoen the ocentred thens of his jeok, end ends Wy spesificcdly
ralating hia prophooy of futwre dissater to the detraysl of. the
tradition of 'glazy*:
ayddan edelingns

faoiren gul'ricguan fle:a cownrny

Jair - lersen God. 20389 - 83%a.

The outer envelops 48 forued hy Beorulf s reminiscsides hofore
the battle, XIXIV . LV, snd the wessenper's reminiscancss of ter
it, i « XTI, In thedr materials and struoture the apeaches
perallcl euch other; hut thelr oerapestives hevs chenged sigaifioantly.
Beonlf bullde e pattean of kings - iHrepel, QoS &

Hyeulas '« govamrned by ths neosssiiy of vengzenee both in thelr
donestic Qenlings (OXIV 423 w end) end, aftar Hrapel's dosth,
in the Iwedish wars (XTAV, 260 - 2449) « and sces hisself as
contributing to this trodition (2450 = 2509). Sofor is seen ea
the mepresentative of Hygelao, evaacing his kiag's foula, when
tghting witha Ongenpaow:

hond genwide
fahdo gouoy e, feorti-swang ne oftesh USD - 89

The mensanger, in contrast, cvncsatrmetes on the redgn o>f ons
king, ilygolno, und rewdolis all his feuds in zudh 6 way a3 o
anphaslge thaelr slgalficsace for his retainars aud pedple, then
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end now. Hygeleo's l'risian expedition has roused lasting
emnitics; his arrival at Ravenswood just saved the Geatish
warriors who had been pursued by Ongoenpeow,

oddat hie odeodon earfodlice
in Hrefnes«holt hlaford-lcase. 2934 - 5.

The death of Ongenpeow brought a gensrous giftegiving ihen, fron
the glorious iygelac. But now,

(ot ys se fwhdo ond se feondscipe

walenld Woerne..

sydden hie gefricgead frean wserne

ealdorlensne.... (2099 - 3001)
In spitc of Dr. Sisem, (1965, p. 13), who thinks that Ongenpeov's
last fight 'reads almost like = cardceture of the practioce of
digression', this passage is very rcdlevant to its context. 1t
balances the necrslefe:t of the Geats in the previous fitt (XX,
2933 - 45) and, as the last stand of a fleeing comy, is Just what
the Geats may expeot in the near future.

But an cven more strilking piece of evidence of the poen's

structural ooherence emerges if we examine the two fiits enclosed
ia the ‘envelope pattern', i.e., fitts XXVII aend JOUVIII. _iitt

XXVIT begino with the Joint killing of the dragon by Vigluef and

Beowulf (2694 - 2709a); but the dragon's poison begins immediately
to tale af'fect on Beowulf (2709b - 2723). Beowulf realizes his
fate, that

dn ves esll sceacen
dogor-gerimea, dead ungemete neah 2727 - 8

Faocing death, he takes consolation from the faot that he hes been
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8 good king durdog his Fiftyeyesr relgn (2729 « &%) mnd ends
with & raquest that Wiglaf show bia the troaswrw
bat 1o by sof’t mage

aftor naddunevolan uin sletsn

1if ond leod-solps, pone i2 lunge heold. 27490 - Sl.
dow, strusturally end theseticelly this [itt shows seversd
earvenonicnces with the seeond £t of the eworaium, KKI3I,
Toat eonto begline wieh the drugonts stisck upon the Jeats, (237 -
27}, whun Reowdlf hoors

‘ iwt his syifes bam
bolde selust, bryscewyluoun meslt 2335 » G.

~ La2ey A% bogias with the Injury to the Gests which is finally

avenged by Beowull in XOVII, As in the later £iti Deowulf is
averoome by poison, so in XOIII he is ovoroome by sorrow, at
tinking he had o©fmded Tody and as in UXVII he fuces death
fortificd by the conseliousness of haviang beon & goosd king both

in woar and pesce, 80 in the esrdiusr filkt his fatsl decision W
Pese the dropon alowe is exploainel by & long digresaion roeounting
his good acta, in peace oa woll as in war, and ending: put wes
Bod syndoge (2345 » 2390). Supporting evidense for the parsllel
votwesn the G L1538 nay be meen in the faot that in the 33
Jines desordibing the dvacon’s destruction (232 - &4) there ara
no loss than three anilelipationn of the destruotisn in welt fox

the Aregon himself {2%235, 2336, 2344 « 5}, Likew se, when Deswulf

orders his iron ghield meds, we are told how uselesz it will be,

far:
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Boenlde lanedngs
epuling mregol ande gebidan,
worulie lifes, ond se wyom somod 231 - 3,

Thess correspondencges and anticipationg may sema merely
ranvion; but they are ocuuplosented sad surpsssed by the parallels
botwoan £itts CUVILD (Beowulf's deeth) and CUUIL (the Drgon
and his tewssure). o Shth DUVIIL dhe atwosphere ohanges
s tly fvem that of the previous canta, se o long dosorintive
inset deseribesa diglel surveylug the tressure, Tho trvseure,
siitturing yot moulderlng, dominates the sowis;

gold glitinien grwiie gotenge
smndar on wealle 2758 « 9a

A in the eerle ocave of Grandnl, we have a mysteriouws 1izht, fyom
o sogn eallesyldon,® 'mc&asoxﬂ.pﬁon i1s interspersed with phrases
sspociating the tressusro with decth and Putility, oferhixlan 2765,
eto, Tha intarsstlig point harn 1z that tbds dezoription sets

the tone for the whale of fi$t TOIVIIX. Beowvmf hlugolf associates

his death with the troasure: his 1iCo has boon 80ld for the gadns
hord 2790 « 2000, ile thenicz God for having alloved hin to galn
this tressurs minug Jeodum 2757 bub o5 the freaswre has cost hia
hig 1ilu, du foct bis 1ot comuund % Tidel s that o barsws Yo
bullt

se sooal to geymdud mymue leodum
hash A5 an on Tonss « nssge 2004 < 5,

Soleanly clving hils eovi uent %o Tiplef, Basaulf spenlss his lusd

g in Seyld's funereleship, lioe 475 olso the
the Sutton Hoo burdal,.
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ju eart ende « lof’ usses oyanes,

tagmandinge; ealle wyrd fm}mn

mine mages to netolescont'te

eorlas on elne; 4o hin -ﬁer ponel, 2813 - 16,
Those 1in0s provide the key to the parallel teo it XKUIT: there
the Lest Swrviver, hoving plscod the tressure in o barvow,

sproks in very plmilsr wordes

Gudedoad fornam
feorhedealo frecne, fyre gohwylone
leods 2inrsees. 2045 « 51,
ZASE 10T alwo dntroduoed the Armgon {2270 sq.)e By Bitk Laviiz

the dragon is dead, but the inset which desoribes ti.e trinsure
roffore soveral times o his fate (11 2771, 2777). &8 LN
aow the feud bogin wi#: the dragon's dizcovery that the thied
had stolen the ow, and the Pansacking of the treaoure by the
Geatish loxd

Fres scoawode
firs fymegeweoro foruan side 2204 « 5,
TINYILE ends with 5 1est giftegiving by Deowulf to his Palthful

theno, and hiez death surrounded by the tweasuve he has won,

LGS XEXIT w NRLIT and XOVIL e AXXVILT then form another
envelops-gattor: lotorlocki:g with the pattem notioed sexlior,
Bub the range of the zattem drss not end hepre: Beowalf in LUVILY,
wo have secn, sppolnted Wiglelf, s it were, the Last Survivor of
Lo Vegnundlsgest and thia thene 18 heought fo 1is fwll developw
ment in KLIX, This cants is Huilt arow:d Wiglaf'*s fin:l speech

{3076 = 310;) 4n whick he lagenta his desd lord's fatal deeision
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tn atbook the dregon, wnd proclsims Beowulf's order for & funeral
bagrow, Wiglef 1s made to appesr in dirwut succsasion, aa 1t
vore, to the Last Swrvivor whn first buriesd the trvagure in the
earth:

lHeall pu nu, hruse, uu heled ne moston
oorle ahtel 2247 = Do

When snelysed in this woy the growping of the fibtg, weevlig
the Dpagon pert inte twelve interlodiing cantos, seous foraidebie,
but & little stutic: & pettorn which is megnificentily hiuratds,
but fwidanentally decoretive, not meaningful. Howover, vwhen roud
from beglaning to end, these two sets of *eawvelope pattorns' are
goon to plsy & emtrnl pole in the developnent of the poen's
throe nadn themes, or rether throe levels of vielon, o which we
have refforred, The ‘coorddun' cantos XEXIX and ZUUIIT are of
course not anly onasctel to cunton NOVII « TIXVIITI but to the
gantos which follow them: :nd An hwse cantos thore 15 4 Progrehe
slon from personal to comaunal thomses, and to the third *luporsonnd’®
thae vwhich nay be easily seen if we esamine the deaoripeive
possages which 'Prune’ the spesches 4n the Lndividual £itts,

4 the beginning of Fitt JINIV before Bevwulf'*s recollsctions,
comes 5 deseriptive inset, ‘advasce 1o the geve' 2401 « 1§, which
shows Deowul! gottise the fetel oup froa the cowadly thief {2405)

“24 Beowulf'"s Sonis of neah 2420, Parelleling this,

Pt A5V ends with deseriptions in which Beowull's foraboddnge

are reslized, 54 the hopes of his speech Pevorsed: his stinck
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(2530 « 2568: 3 linos) and fallure (2969 « 2601: 33 1lincs)
culninating dn the cowardloo of the reteinars. Theamatieelly,
ono mlght suggest thet the cowerdice of the thief (XiXIV) bos
spread itself to the retalners (IXXV), The thief, his thenctis
PUXpose served, dlsappecra ef'ter lino 2412.

Tho next £itt zepeats this pattem in little: Wigl.f's
nozatyy, told in tarwz of loyalty betwwen lord and retalns
wild of suacess in femds (2602 . 2632: 31 lines) is balanced
after UWiglaP's speech Ly his fadlure to prevent Peowull recelving
s fatel wound (2669 = 2695: 25 1dnvs)e As Ws havo seun, 1a T4t
IXAVIL, with the cumnon vietory ovar the Dragon end Beowulf's
Tooolleotions of his reign, the thems of loyalty betmeen rotainer,

king and poople is ouwlninated. But thia sseial viaion ls supora
soled by a new, grimzer snd more impersounsl ons with the resppecd.
enge of the gold, in Jité XAXVIII:
Sing eade mug,

Gold an runiz, G@Recynnoes genwone

offerhigisng hyde se de wylle! 27640 - 6,
Beomulf'*s vision of fate luring his kiusuen to destruotion 1s
expreased when he has loaked on the gold for which ho gave hkis
1iife: gold scesypds 2735, Thoughts of fato booome dominunt in
this part of the poom preoisely iu thosc fAtts 4n which the pold
is degcrided; l.0., the exordium end the last two fitip of growps

(1) and (J) < the secoud, lsrgest cavolope patiem,
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fle can sce this progression, of themes and imagery, worked
out tor the scoond time in group (J). The tableau vwhioch beging
UL describes Wiglaf', Beovult', the dragon and the retednora et
ereat length (2821 - 28593 39 lines) - but makes practiocally no
nantion of' the treasure. Corrdspondingly, Wiglaf's speech in
this fitt (paradleling XXiVI) ooncentrates on personal and commuwnal
values, and makes no mention of fate. The messenger's speech,
Fitt XL, begins by recapitulating both the tableau and the
reproach of XXXIX: and arsin makes practically no reference to
the treasure or Fato (11, 2900 - 2913a). But he ends (as I have
made clecr in my analysis: of. pp. 102 - 3) by making expliolt
contrast between ilygelac's gift-giving and tho Dregon's useless
treasure (XL, 3007b - 3027). Vith the treasure motif, thoughts
of fate enter once more. iis speech i1s followed by a third
recapltulation of the tubleeu, and once more the verse novingly
desoribes the desd adversaries: Wiglaf is now omitted, however,
and the fitt ends instead with the treasurc, now seen as ourseds

pomne was pat yrfe esocen - omaftig
iv.apanna gold, geldre bevunden 3051 - 2

ot content to progress from onc level of vision to encther, the
poet in his last two fitis ochleves a rcooncillation of £11 throe
levols, giving each its duc place. The ‘tablesu' device i3 used
(for the fourth time) to begin Fitt XLIL (3058 - 3075): i% vicws
the fates of' Beowull and the Drogon explicitly in relatlon to

the curse on the treasure, vhile diasociating Beowulf from any
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morel guilt (3074 - 5). In Wiglaf''s last speech, Beowulf's
death is seen as his 'high fate' and as the terrible pri.ce
of the trousure (cp. 2792 sq., XKVIII):

heold on heah.gesceap., liord ys gesceawod,

cricme gegongen; vms pet gifede to swid

pe pone [peod-cyning] pyder ontyhte, 2084 - 6,

It is left to the last fitt in tho poem (XLIIL, 237 -

382) to bring our thres levels of mesning into fMnal Juxtaposition
and recorciliation [ef. analysis]. Constructed as a leat teblecu
of a symietry unequalled in the pocn, it describes the hero

(introduction 11, 3137 - 42: 6 lines) and then the three stages

of his funeral rites. The poct uses the symbols he has been
developing throughout the poem to make each scenc objeotify

one of the levels of meaning we have seen develop: the communal
thene (pyre and Geatish women, 3143 - 55: 13 lires. Cp. Hildeburh,
Wealpoow ¢t al.); the theme of dmpersonal fate (barrow and treasure
A6 - 68: 13 lines. Cp. Last Swvivor, Beowulf's last command,
eto,); and the thare of personal excellence (Werriors! laucnt,

3169 - 3192. Op. Scyld preluie, opening three lines of poem).
Perhaps the most important thing to veslize ebout this last fitt,
swwilng up as it does the poen as a whole, is that its themes are

Juxtaposed not subordinated to one anotiier. The treasure au gen

1ifed 367 (hyde se de wyllel) but it cennot destroy Beowulf's
glory. lor can the lament ofthe Gestish woman be teken as a

criticism of Beowulf's kingship, even ijmpliocit, but as an

axpression of how great & loss his nation has suf'fered in his

¢
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passing. Dr. Sise: renatks very truly (1965, p. 58):

“The forvdaldings of war arv best taksn as
part of the poetio representation of a
peoplets grief and fears when thelr great
king diles. I huve noted earlier how much
the narrative is colourod by the mood the
poot wlehed %» convay, lers his theme is
'Kiog Beowulf 48 dead,' Iad there heen
occaeion to go on €9 'long lLive ¥ing ¥iglaf"
we adght expeot to koay of the confident
hopas af tha Cests for thelr futwro wnder
8o promising & losdesr,”



PIRT IXL: S04= ORNERAL CONCLUSIONS,

fJome tentative oonolusions osn ba 4raem fros the foregaing
eminstion: Piret, the f14ts are not rendom divieions: this
thesis is borng out by the statistical anslysis pertormed by
Mr. Bliss [Appendix B]. Sgoondly, they are not usually selfe
suffiolant *chaptera’ (exespt perhaps highly.patiexnod eplszoios
like XITI, KLILI), Nevertheloss, the ssgtionsl divislons conslste
ently mark chsanges in euphasis, contrasts, or signifiocant pregrese
sions in tho thames or atwmosphere of the pocn. Thirdly, thers io
e large smount of evidesnce 10 indic:te that the fitis are used
to budld up larger petterns within the poen., FAtig sze severnl
ticen grouped as contraating or compleneatary pairs, each of the
two Zi%%5 developing ene aspeot of & oentral altuation in the poea,
{Unferd, Grondel Mght, Finn Ipisodo, Grendel's Nother Fight,
Hropgar's Serwon, Hsapobard fpisols etc,) The fitts £:dl
symuotricnlly into lerger groups af throe or five. There is a
pmgression of thoue and wooed within eash gxroup, and the grows
scho md contirast with each othor in o way analogous to the
contrasts and prograsseions betweon individu=l fitts. Nourthly,
aarratdve, dssoription, characterization and dialogue are suhore
dinsted to this thoustio devalopamoat bullt wp through the fittg,
80 thet duoonsletsnoics i the nerretive oan be seen as causwl by
tho ragessity of dsweloping the thematic pattern, This process
ia not horever random, but s cxazssistaa'ti}\; followed tochnigue which
aakes of the poem on emotionsal u:nwy.'




It 15 this thonatle progression wileh I ses ap the gentind
struetural prinedple in Jgowilf - a8 in the other /ngloelaxoa
posss fron the Jpesn 9f the Jood to mjua, Dandel end Thg
Sattle of Meldon. The narretive incousistmoles erc there
beeause the poot and prosussbly his eudience &o not sees %o have
boen prinarily conoervied with telling or hesring e well constructed
story. Crities of Deowul! have repestedly notioed, and slas
repentedly nisuwnderstood this processy thus Hele logers writes

(1955. Oa 2)6)3

"eee I do not beliove thot Daoww,
regarded a8 sn artdstic wdty in

m“‘“‘hmma
w.ﬂwﬂit«lm. Indesd

As this passage indicates, the misunderateniing is duw in

the last snalysis to a woultness of pootio theory, s limitation

in the eritical wosbulery of modern scholers. Ropgers' "modern
econceptions® are o set of preswppositions token over from Muwadlierity
vith the novels da pertiouler, thet the avtistic pettern is developed
by the plot, end that the poet is therefove prinsrily concerned to
‘express his vision' through o gaywetive in which ol the actions
are organlsed % expross an sbatrastuble and dntelleotuilly eonaisbemt
attituie %o tie Wo wordd' (Rogers, pe 241). This presupyosie
tion 13 velevanty far .example, to Joa Joneg where naprrative snd
mmw.mmm?mmmmimua
m“m‘mamaummupwaumm
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L5 swndorad an ARistotelisn swine v dnsg,

! sseh Flowisyg

wily' from the sther,
But this preswesositisn Lo vt ralevent o Reowmlf shers (a8
fa glof' episeda)

fros o bashgrowd that hies bewn ot
compietely deak the pust brings into

the 11&% sone reslistic detedl, wot

4 whe s spportunity, but wuen be
wante it to embeliish bBis ebory.”

BETLTN ;iiz-:%z:{ﬁi':, e K] rercifia of the "Oyem

L

]

'\‘l‘

This guetation, Mhe R

srat, 4o a0 compio of a dnsdsquate

agviaed Shat Sosouss She

goisode ¢oes not Pt dn with sy groater gerFelays petiern, does
not wadribubeo %o 4 latsr densuenent, thercPore ifa Juwadlon is
el {abaent’ sevidye

s ewitiend muthod, &nd

calysils of the posm hes trisd o rectily this veaksess

o ahow how Yedmosvhewe' wnd Ysogd’ need

398 be o device wsed asPely v glve epch spiscle ‘emtardhalmnst

vidusts  The atwesphore of Dposnlf osbhilils s argendaed progres
wid developsent, which fomas wn alequats prinedple of wally da
the posi. his progressisa iu net, to o sure, evident i uwoat

o gaubred

e

s rarreilve poumB oF sovaels, It 4% eowaves
. s

spgandaleg prinalcleo dn modern lyrie or sosteaplodive poams,

sunk 68 thoso of Pound o Nilet, In Lis stiseiadiog veak,

L Faong 5 s &
elle Shesd (I0%k; ve 150 wrld

"dhen we resd = poon by Yents, oxr Tennywson,
or lﬂ.},ﬁm, or Spenser, oF Chaucer, we perocive
ot 0190 - WW‘FZ‘ ola&e there usy be 1n u~

ik N

J%é—: - i B
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apatiol {(deserl: tivel, or logicsl etructwra,
P Waste Landty on the other hand, e
1ikely 1o seen poetyy esplvring %o e
apidtion of musie: o alrusy ke Lk

of a Bach fugue' u Youts says in surprise

3 3 PG\M‘ .--um pht. AL“:ﬂiGi@
of events, 2o logle of ddsosurse,® *

This ‘musisal? atrusture is wsesd 40 orgenize snd pgive wadty
to "The Woste Send' which

"1z composed of z serdes of projections of
states o feeling, haviug no fixeld ¢wmtde
but thelr comuon in the depthe of
one man's mind," Btendy pe 251},

Ian A, RMicharde has finoly expresssl this *uwadty of fealing'
in Hliot's posm:

e Eliot's pootry hes occasioned an
uusual mwat of irritated or entlusinail
bewilderne:t, The bewllieruent hes awes zml
BOUPCaS. "‘m gost fomlichle is the
unobtrusivensss, in some cases the absenss,
of any coherent intellsotusl thread wpon
which the iteas of the poem oye strwag,

A pesder of ‘Cerontion?, of "Pruludeat, op
of Yihe Waste Landd uay, 48 bo will, after
repeated readdnge, iantroduvec sueh a throsd.
Another recder af'ter much efffsrt uay fall o
eoatwlvye onee But dn ee tm;.* aam segy will

5y ﬂmsﬁmd m plua in the
racdisation of the separsis Lo, Ye con,
ol Rt & *votlonalization’ of the
whole experi _g-, ng We Cug o7 any experdenco.
I ae do, e o adddng u:g»%:hi‘g w:ich does
not bdm{% Ly Pm;” {m &R!i. Steisd Pe 162].

& faut vwiilch 1% 12 lmportent to strocs here is that 'The Usste

Lewd? 13 nob sose mow, exdmeaely sopilstieated Rial of poetyy, dut,
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as Lt e, s relustlon ol

Agsin, Stoed

g i . 7 »
milkes the podet dear (pe 30

"iilat alesdly wesat whad be sall whon ke
wote: 'L aysell shouid ks an sudience
Wik eonld nedther vaad sovr Write® nnd

when he a¥gued thot pootry could commue
nicate gven pefoxe it was viderstood, In

this he was asknowledglng thet the apee
Pienge o pootyy is fovewsst su aurel,
egotionsdl emperients, oue which PProze
Luctes 46 many ways to he exporionce o8
listendog % wusicp and et s Tintzilcetunlt
mprapatus oo seslly dmpede o full and wediied
exporiencs of e postey”

Thesas idess s very velevant when eonsideming the argsaisation

usel o8 & frese within wlch e poet oun develap patterns of fecling
wid thome which progress and develap in soumplexidy end depth. The
fplst! serves, ne it were, o satisfy the istcllont while the poutry
can IR vpos e Peelicgs. The feslisg movos from relutive sladkrese
to peludive datocsity within the groups «F Litts, the womeuts of
Zrostest iatensiyy eomicg in e ecouoluwding L1518 oF cach grovp.

The dncerestizg thiag is that is the finc pyoups [{1), ()] the

intenslty of feciisg comus witlh the looents, wilxe the esrliar

EOOUSB (SeRey 18}, te)] #hich ave sllimmwed by vialent md suocosaful
natlon.
The nature o nglo-taxon pocley greatly Paeilitetes this

satteming of feoilogs. It iz highly stylieed o eonventionnl

thet Sw pelatively ruprow reaze of obhlects and situativns

,
b}
-

= 73
P"
.

i
e

o

wk

anbs, are glysn & nore o less predise and Treedye

nade' castional louring « 1a 1 ks 302 « ¥ %o depsenger aoed
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only refer briefly to Lirds end beasta of proy, acd he calls to
nind nuny poeums in which these saul-synholio objeets are sssoclated
wth dattle mnd deledts Thoe poet'e tosnit wes then An onc sonse less
diffioult thsn Hiiot's: the molern poet had to creete o atyle 4n
which, by quotitdon f3oa pocisy of psst centurics, he could Juxtapose
inages with doep s5°d clewrecut nssociationa for e roaler familiuy
dih the poetio tradition, The AnglowSoxon had a highly ideveloped

style and & Sull rango of motifs end situstions: he could ocancentrute
on organising these elements into larger pettams,

This pattorning of feelinge (a8 Wstdngulshed fren ovents or
ideaa -~ though the dlstinetion i3 never sbsoluto) is wilversal in
AnglosSaxen postrye It i3 exally seen in Fhe Wandersy, vbere the
atages 4n tho pattern are puralleled by the *voiess' whioh ths poet
usess Tho ¥rolosye (1 - 5) 48 in the third person, and states the
teo contrasting tomes to be wurked out in tho poem, gxe gebhides
and ¥ywd bid £ seesd. These themes are develoyed in personsl
terus in gootion A (6 « 29a) in which the Wanderer's perscnal
plight (6 = 1la, 19 « 29a) forms a fraue for two goonie statements
of the neoussity of pstiencs (111 « 14, 15 ~ 18). 7The third persen
Gguin prodoxinates in gegtion B (290 « 57) &8 tho nerrator re-
states the Vanderer's sulferings in genorsl nerrative terus; then
the narretor [goetign £, lines 58 « 67) changes to en eplielt
santantiup in gnosle wnd boalletio terwo. In this sestion two
thaemes are statel which are developments of the themes of tho
Prologue and seotlon A: that experienoe toschos the world is

treaeitory, (58 « 63) ond that wisdom comes only with exverience




.
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(6 = 65)., These theces ere then further developed: a men must
strive for wisdom, which is scan a3 self<control and self-kmwl«yge
(66 = 72)5 end eticdnmoit of this wisdom inveolves fecing the twt
that the world is trenpient (73 - 87). Very fittingly, at the
culmination of these Shexos the poem returns to the first porson
(gzetion D, 88 « 110]1 dut the 'personal’ voice of the Wanderer,
vho 18 now sean no M‘M&' norgos with ths lmpersonal,
universal wisdow Teached by the narrator in the central sestiens,
B ond Co The narretor, spealing 1n universsl terws, specks the
Epilogue (111 « 115) uhich alossly parallels ths prologue: thase
linos make explicit the reconcilistion arrived ot in the poa,
whare personsl suffering has in fact morged into universal empericnce. ‘

Tho strugtiurn of the poem is very much thut of a cusieal
composition, a plsinechant Intgoit for exwmples tre teo occntral
*sovenonts® (3, C) are flanked dy A end D which are doth in the
Lirad peramms: yot tho centrel sectiona have sucoceded in changlng
reddonlly the ey’ or atmosphere of the poen, and so in the
opllogue the themes »f the prologue are re-stated and reconclled:
they have been completely trznaformod durisg the poem., In the
Wenderge thave is no splittdng of feelirg end idess liess have
been traneformed i:t0 feclirg, and the fesling patternod snd
decpened by tho ro-statauents of the theacs, !y, Steal's comuent
on the technique of Yeats's "laster 1916' 1a cppliccdle to The
Yunderep with very little modilioationt
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® ‘Jagbor 1516' i not a pure sywbolist
poen, for it 43 oapable of discursive
paraphrass; dut no parvephrsge gan use
wp the poca’s life. The eyvent which s
ita subject 13 uot described sul Xow
fashioneds The {pownes] of the povt a¥e.e.
0o longer [soenvs] st ell but ayabols that
tako 11f0 in thie mindese Ut of tho slow
loparsonal contampletion of e prytioulsy
evont.... [tho poet) fashions an imege
visich stunds for oll sush evemts in hummn
hiatory, " {1964, p. 40)

Beoulf procavis in a far mors camplox nanner, but one not
radically diffsreats The ezotional world of the apening prows
[(e), (B), (0)] 48 = cnmpuratively simple one of good versus bad,
Jcht verous deaknoss: pegen ensily overcomes maditia. LWing
the trocsumegiving [Group (4)] the atmcephere boovaon fur npore
camplex, with the Mim.opieode, and Wealpeow's gif't of liygelec's
ring. That things sre not 30 cutwmnd-dried as they at firxst
socned is made alesr in the Cramdsl's nmother £ight (Gvouwp (o))
which strosses the limitationa of gugen. In the grest transition
[Sroups (£), (g), (h)] the Munge of emotions caspehended by the

post cupends emorwounly. The gupen of & rotelaer 1s soun o8

edtogother insuwfficlent for o king, and even the Dost kings earo
so8n 28 helploss beffare the terridble power of neti-nol feuds
[itnapobaris, Sweddsh Wars in Pikls GINI, XGIII), MHearwhile the
tronswre-givinge of lropger and Hygelao are succeedsd by the
tarrible agw dangae of the dragon's Weasure whish Seowml! sets

out %o win. The lovel of persousl quulities and loyalty 16
leveloped in the aotlons of Beorulf az king and niglaf ao retelner.

The lovel of commmal fortuncs is developsd ia she rmindsccncac
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of the Swodlsi: wars., But theo Treasure bocomes araduaily the
central syabol and, taking on overtores $rom dbolh the parsonsld
and comsunsl levels of weaning beowaes W wWerns of wxitiag those
ivto o teansoendent "reconallistion of oppositea’s Froa its
first appoaranee e troasmsw s aseodieted with the destruction
of en snolant people; Peowulf in his last spoecl sees his life
6z ths pirioo paid for i%. Ia the lest £itta of the posn it
hocomes $he concrete axpruscion off that Eny which rules hoth
tho bero and his nablone

Sut the threo levels are kopt separate to the end, caock with
ito owm validity. Tho tressure may ceusec Beowulf's desth but it
osn influsnoe bls golfwpire dom nelthor in this 1if¢ nor in the
next, and the posu ends with hilde « Jiorg lanmting thoe best of
roxruld~mmdnie, Sny meralliatic iatarpretatica of Bgoswli hss to
argus sgeiust the dleppeitio of the pown and ol HML$ ALIIX 1w
partiewlar, It Will not do to notige warbal parullols hetween
phrugss in Bgowll wnd phrases in overtly roliglows ilterature,
for emssple in tho Psalma [of . Goldmaith (1362) 383 ~ 6], Shere
arw noaents wh.on the atoosphere of Deswulf parrllels thot of
dddaotic 1itsrature « (0.8., 11, 178 « 188, ¥76s « 6) « but &F
one grents the progression of mood Wroughout the grows ol flits
in AganAf, these uwomonts are rolovent nod dn thomsddves dut in
e gontext »f n zreal ~atter of feeldinga, sganing the  triwmphant
il the olevglas, which they help dudld up. The polnt in ast where
ti:c poet hes fowd his phrases, bul whet he hes dono with thea,
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Hely Sogers (1995, ps 237} trdes wnd fodls 0 soe Boowulfl es
canstruetad to podnt the

"morel ides dn wiich the poed belisved:s

thet » men should ast trust i the things

of this sordd, for they will feil him”
e is bis own bost ordtio when he writes, &n the provious pudw
rgpaphy thet

Sgheo & welledofined pattarn h:s been

fdentified, it canwmat be dlenlzsel a8

ﬂn ng af & sevies of ocolncidancss,

Zhe Loz dhiole must somehow
poet.”
ixactly. The pattoms noticed by the moralistic avitics nise
ppresont the meandng of Beowulf, the complecity of which fear

transcemds any mere didactic ‘messepe®. It is the priaery tesk

of eritiolzn to grasy the shole pottem of the poem, %o come
nearer %o & total responser X aw;m% thet the seotdo el divisoans
of €0 manussript con 44 this offort.
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APPIIDIX A: THE HUB'RUEG OF THE DIVESIOAG

Tho fAt4a are proainently murked in the manuseript. Both
sordibes degln each fitt wih a large, ormcmentel espital letior,
Sordve A, in mdidtion, always leeves a 1ino Ylmnk betwewan the
£itts, except bedore £tk XV (ipites p,. 47). Sarldve A ands
& £i%t with e full stop, and eabeliisbes the nunbers of hie unew
section with & 308 vafors ol after [thuns X£If.]. Soribe B
ends his éivisions ususlly @th & full stop, six tines with @
sign 1ike ' tw ' {befors £itts 28, 33, 3B, 42, 43) o4 leaves &
1ine dlank anly onece, befare 'XSXIIZI'.

The nwberdng of tho divisions is not guite regulart «nd the
fauts are worth stating in full. Zeomlf snd Juilth heve nunhered
divialons, in ¢ommon with the Junlus Hanuseript, where Genesis,
Sapdva and Dppdal ers mEmbored conssoutively I « LV, and Christ
G Gaten, teferred to in the manuaeript a3 'ldber II' ip nusbered
I . XIT. In t¢ Verocalll Book, Reno is nuwdered I . XV, the
nuaberdng of Divigions I, %I, XIi 43 calited and tho otheyr pomus
are ot mmbered. ilione of the sectional ddviasiowus in Lo Iwoter
Bock are numbered, Thus we oon sec that while tue posms are
oomsiotently divided dnto ssctions, the nunsering off theso sootions
is an aspecot ~h is much icos attonded to by the soribee. Mr.
Blisn assures 3¢ thet this 4s e comuon fextwo of melleval manuzcrints,
as for exmple in the Jomie of Pexfieotdon. 'The irreswleritics in _
the Beo:uld msnuscript may then be asocidentel. The felloming

hypothusis, whish attewpts to aveount for them in a rotionald



]
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nanneyr is prohably wnecesssyy.

The Introductory canto of Jeowull is vauwaberei. The nusberdng,

—

&Y

beginning at 1, 53, is reguler until fitt X0V and from then on
presents soue interesting problens., In the folloving table,
notice that scribe B begmn work with tie word moste ia 1. 19390,

thus ia the middle of oanto “hvii:

1}
A

the four miaiss in noticenbiy aupitza 76
glieration heavier serint, as thick as thut of
possibly  Uerdbe B, These mindus cover any
by 3 dot vihiich may heve ollowel the
original nwaber, oupitza sugsests
an alteration from AV,

pal

end off numeral. covered bhy a Zwitza 80
mod,ern vlot, and so illegible.

A VY oripinedly
mindm ernsod

VLL but Llast Supitga O3

]

XEVIT origiaally

o ..,....--...

T but last Zamitza 86
mim,m era sm second dot noticeshly
Par from lagt existing minin -

<5

oconiimis erasure

y KEVITLE aanitisa D0

B Line 20%i: no numeral, copihsl dJunitza 93
letior iur Goust.

UL wnaliored, Jupitza 98

Lilaily, line 20621, rmeral missiag Zupitza 130

) Al originally XLE bhut Lest mininm Zupitza 1335
eraseil

B XLI Reguler. Zupitza 135



«l32 »

“he major problem is, of cowrse, the fitt teglming 2033,
vhioh comes belween the fitis mmbered SXVIII and *XXI, This
Pt 18 105 lines ia lemgth, only exceeded by UV {142 Unss] wd
L1 1112 ldnes]: Yiit U0 {103 lines] is almost o8 long, and thees
more £itts are 30 linse or over, 80 the leugth of the division i
ag vory grest exosption., lHowever,; to seeount for the two missing
nunerels, Xlesbor { p.e, note 71 sssunes thet

iue numered O was no dowht ladking im 4
pravious copy”

a3l sssuwaces thet this esaty s

"opabibly oponcd at 1. 2033 (Up. 11 20918,
with 1554 ££,)"s

the pednt of his comsarisas is that 49 1, 2093 Beowull %edls of

hda vietory over Orendsl,  while 1557 hepdne the filt in which
Boowli ¥z viotory over Orvrdel's mother 12 deseriied; Kiacker

seans to hove aoticed thot the great fights are divided by sectiensl
divintons at the cruedsl stages.s Xlaeher then would have

20 - 2092, nusber (KVIILII, 5% 1iaes,
2@95 nw m53 R e18 )T of .}C{;{, i;l linon,

Dut ¢his would involve supposing two very shisyt £itts for which
thore iz n» sanuseript eviimoe, It would have been sueh ex~isr
for the soribes of the Zeownll meouseript to meke o alstuke in
the mubering of the divisionas, than thot thay, or their srelecossors,

should heve missed the cleborste dapitzlis, and blenk linoes, by

which the seotisms sre dlstinguishod i ell survivisg manuwserinsts,
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The following hypothesis nuy coocount for the diacrerznoy
in nuaboricg the Jeowall divisions. I suwirest thet the original
esdex was numbered from the beginring, I « I1JII, as in, for
exom e, Danesis, fSerdbe &, notiolng that 1 « 52 formsd ‘e
kind of prelude o coriius € the wole poen' [Vrean, (1356)
pe 1821 laft 4% outaide his nwbering, bubd in his ocopylng forgot
to sltor the numbers from “IITEI 40 vwhere he stopved writing.
Soribe B, locking osver the work of hin nrodedessor, notised o
wos perhops il of the new arrongesent by 4, when he had wriliten
the mmberel SOVIIIIY, (2t line 1962,% ¥e sltered this to KIVILL,
md sorrected A's errors in numerals XNITNI to XWVIle lHowever,

¥hen he cane to the next seotlon endlag, line 2036 of the nom

M1lsd the manusorintd line, (of, Zupitsa 73.) He decided to
insert the fdgure XIVILZL Yot the and of the fiyet line of the
fresh onnto {as he [wes to Qo] in the cave of nuseral LUNVIIL)
bub soglocted 5 do so.'  [Hlscber, ¢ note 7; of. Jupltss 2271,
A% this stege he desiled %o absadon Jepive A's aysten (a8 indesd
Seribe A hal in effect alreniy done from ANIIIL) and foliowed bis
codex fHr the rest of the pomn, The omisalon of AXIVIIIL
Liuaitan 130) wos probably dve Yo o sdeilar overaight as Klseber
musgested fop UVIILL {the vmuserdist hes somo gpute, bub nod
much, at the end of the previous canty) and the ersswre sfter

AL (Zupitss 133] seens merely the correction of o slip of the pau.
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The shove hypothesia nust remein s:cosulation for want of
avidence, bat s sddditdonel pesson Wy A shouid change the
auaberiag of his eodex alght be thet it aphesiges the ysoetry
of the pooa, If his numberdng were continued throughout, we
would have g prolude and fortyetwo divisions. The present it
wxl, which 88 we Lave scen is the climax of Beamull A and forus
a predude to Syl B, would he mutbered fitt XXX, Therefore
the poon woudd e seen as a *libex I° cm;*isi.-u;-a yrolule ad
tairty divizione, Jeadd g %o 6 "idbop IIY of twalve divislons.
Th.s Jdoes not sewa too funclful when one resalls tho iaporéance
of nusvricol symuetry it through the dlddle Agess Analogies

in ingloa3nxon poctyy erc the Junius poeas: *Zdsor I' (55 fists)

ond *Idbor II* {12 fittp), dneluding Lxodus (preluds + 7 £itia).
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STATISTICAL ANALYSIS,

The lengtha of the 'f£itts' in Beowulf can be arranged as a
frequency distribution, ise, a list can be compiled showirng the
nuaber of 'Fitts’ having each of the possible lengths from 43
to 142, The ddstribution 1s very scatiterecd, so many of the
entries will read *0', The two statistioal paveameters of a
Prequency distribution are the 'meen', giving the average value,
and the ‘atandard deviation', a measure of the dispersion or
socatter of the values about the mean. Normally all but one
in twenty of the values will liec within & range of two standard
devictions on oither side of the meon.

Tor the whole of Beowulf the mean is 74 and the standard
deviation is 19¢5. A range of two standerd deviations on either
side of the mean extends from 35 to 113, and all but one of the
values lie within this range, according to expesctation,

Even s cursory examination of the lengths of the *fitts’
shows that the average length i3 much lower at the begin:ing of
the poem than at the end, and thla observation suggesta the
2dvisablility of treating each of the parts of the poem sgparately:
Pert I, lines 1 - 1250, Part II, lines 1251 » 2220, Pext III,
lines 2221 - %182. The mean of Pert I is 6%, thet of Part II is
81, that of Part IIX is 80, However, though the means of Parts

IT and IIY are nearly the 8aune, their standerd deviations .



wlil -
sre vory ddi'ferent, The following teblo gives all the values:

Homn Standnrd beviestioa
“art I 65 15.5
Jext 1T a1 115
Whole jf@ 19.5 “TH

It ia posesible by a process o smosihiug to glve a graphical
royp fesentation of the relstive S‘n-;e,ummlea of the difforent lougths
af 'Pitt'. Smoothed cwsves for cack of the parts of the poen and
for the wiole poem ore sprondsd, *Fitt' XKV is exexptlonslly long,
and 1s now alowa on the gruplis. LHach af the curves shows & nusber
of Yhips', recurying at epproxiustely regultar intcrvals. The
clcavest ouso is that of Fart 1, where the curve shows ‘huupa’
av 6D, 75, 99, end 105, These bugps suzgest thet the ‘fitts® are
comppsed of 6 varying numboy of smaller units about 15 lioes dn
longth, and that there usy bo 5y 5, 6 or 7 of these unite iu eash
1Ifitt'e In Part I the units would ecem to de ehbout 21 lines long,
end there are 2, 3, & or Y wuits in eech *fitt!. The pattern of
Part III 45 less cler: the unlt seexs % be ubout 23 lives long,
but this assumption mecns ismoring the cossplousus ‘huwup' at 56
in Cavour of tie suob lees prominant one st edbout 45. If' the walt
1a 23 lines long thers may bo 2, 3, 4, 5 or 6 wnits in eack '2itt' -
includdag the extras=long 'ttt L0,
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It 1a possible that the wilis of 15; 21 and 23 lies agy de
made @ of two o theres s36dll sasllep wilts of 7 « 8 lincs each,
This swpponitden ig glven sous suppat by the faot thust the

ourve for tue wiole poem shows Yhuwsa® at fntervels of eppPiXe
fnetaly 15, ihowh rarts IT and LII are sade wp of usits of

a1 -f:x'f.’ 23 1linode.
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