W CORA =

g/ﬁ%

Title Introduction: Roma Felix - Formation and Reflections of Medieval
Rome
Authors 0 Carragain, Eamonn;Neuman de Vegnar, Carol

Publication date

2007

Original Citation

0 Carragain, E and Neuman de Vegvar, C. (2007) Introduction,
in 0 Carragain, E. and Neuman de Vegvar. C. (eds)., Roma Felix
- Formation and Reflections of Medieval Rome, Aldershot, UK:
Ashgate Publishing, pp. 1-10. isbn: 9780754660965

Type of publication

Book chapter

Link to publisher’s
version

https://www.routledge.com/Roma-Felix---Formation-
and-Reflections-of-Medieval-Rome/Carragain-Vegvar/p/
book/9780754660965

Rights

© Eamonn O Carragain and Carol Neuman de Vegvar 2007.
Published by Ashgate Publishing

Download date

2025-12-06 00:31:29

[tem downloaded
from

https://hdl.handle.net/10468/15478

University College Cork, Ireland
Colaiste na hOllscoile Corcaigh



https://hdl.handle.net/10468/15478

Roma Felix — é]
Formation and Tf;:mel
Reflections of

Medieval Rome

{_HURCH,
FAITH AND
CULTURT
IN THE
MEEDIEVAL
W/UST

Edited by

Eamonn O Carragain and
Carol Neuman de Vegvar




Roma Felix — Formation and
Reflections of Medieval Rome

Edited by

EAMONN O CARRAGAIN
University College Cork, Ireland

CAROL NEUMAN DE VEGVAR
Obio Wesleyan University, USA

ASHGATE






Contents

List of Figures vii
List of Tables ix
List of Musical Examples xiii
Introduction I

Carol Neuman de Vegvar and Eamonn O Carragiin

PART I
ARTICULATING THE C1TY: COMMUNITIES, CONGREGATIONS, CULTS AND PROCESSIONS 11

1 Rome of the Martyrs: Saints, Cults and Relics, Fourth to Seventh Centuties 13
Alan Thacker

2 Building for Bodies: The Architecture of Saint Venetation in
Early Medieval Rome 51
Caroline J. Goodson

3 Life after Death: The Afterlife of Sarcophagi in Medieval
Rome and Ravenna 81

Dorothy Verkerk

4 Gendered Spaces: The Placement of Imagery in Santa Maria Maggiore 97
Carol Neuman de Vegvar

5  Roman Processions of the Major Litany (#taniac maiores)
from the Sixth to the Twelfth Century 113
Joseph Dyer

6 Artand Socio-Cultural Identity in Farly Medieval Rome:
The Patrons of Santa Maria Antiqua 139
Stepben J. Laucey

7 Sacred Memory and Confraternal Space: The Insignia of the
Confraternity of the Santissimo Salvatore (Rome) 159
Kirstin Noreen



vi

Roma Felisc — Formation and Reflections of Medieval Rome

PART 11
READING THE CITY: ENVISIONING, INTERPRETING AND INITATING MEDIEVAL ROME

10

11

12

13

14

Dating Medieval Mural Paintings in Rome:
A Case Study from San Lorenzo fuori le mura
Jobn Osborne

‘Ut Domus Tali Ornetur Decore” Metamorphosis of
Ornamental Motifs in Anagni and Rome
Martina Bagnoli

Fact and Fiction in the Mérabilia urbis Romae
Dale Kinney

Juniors Teaching Flders: Columbanus, Rome and Spiritual Authority
Damian Bracken

Ireland and Rome in the Seventh Century
Charles Doberty

Three Coins in a Fountain
Anna Gannon

Authority and Care: The Significance of Rome in
Twelfth-Century Chester
Jobn Doran

Index

189

191

207

235

253

2717

287

307

333



Introduction

Carol Neuman de Vegvar and Famonn O Carragin

O Roma felix, quae tantorum principum
es purpurata pretioso sanguinel
Excellis omnem mundi pulchritudinem
non Jaude tua, sed sanctorum meritis,
quos cruentatis iugulasd gladiis.'

O happy Rome, stained purple with the precious blood of so many princes!
You excel all the beauty of the world, not by your own glory,
but by the merits of the saints whose throats you cut with bloody swords.

This book takes its title from a Carolingian hymn, still sung in the Latin liturgy on the
feast of Saints Peter and Paul (29 June). The hymn encapsulates the ambiguity with
which the city of Rome was viewed by medieval Christians. Rome is ‘happy’, it ‘excels all
the beauty of the wotld’ neither because of its long-lost military conquests not because
of the remains of its ancient monuments, but from the virtues of the saints who were
martyred in the days of Rome’s imperial greatness. Once Rome was ruled by a princeps,
the emperor, and purple was the colour particularly associated with emperors. However,
what matters to the Carolingian hymnist is not the imperial purple, but the royal purple
of the blood spilt by Peter and Paul, ‘such great princes’, ‘the triumphant soldiers of
the hall of heaven’ (‘czelestis aule triumphales milites’), whom Christ has appointed to
be princes to the Churches (‘Ecclesiarum deputavit principes’).? It is to Saints Petet
and Paul, as the greatest of the martyrs, that Christians may now look for that fruitful
prospetity, enlightenment, freedom and eternal security that the old Empire promised
in vain. After an emperor had died, the Senate used to proclaim him a god; but now, ‘in
the presence of the Lord’, Peter and Paul can bring to all Christians the assurance of
an ascent to Olympus:

1 Stanza 7 of the Carolingian hymn ‘Felix per omnes’, tentatively attributed to Paulinus
1I of Aquileia (d. 802 CE). The hymn is sung in the modern Roman liturgy; the opening stanzas
during the vigil-Office of Readings, and later stanzas (starting with ‘O Roma felix [..]") duting
second Vespers, on the feast of Saints Peter and Paul (29 June): Liber Hymnarius (Solesmes, 1983),
390-93; for dating and possible author, see A. Lentini (ed.), Te Decet Hymnus: L'Innario della ‘Liturgia
Horarum’ (Vatican, 1984), nos. 173 (p. 178) and 175 (p. 180).

2 Lsber Flymnenrins, 390, 392; Lendni, Te Decer Hymmas, 178, 180; on Christan polemical satires
on imperial pueple, see C Pietd, Rawa Christiana: Recherches sur /'ng/j.fc de Rowse, soir organisation, sa
politigue, son idéedugie de Milttade & Sixte 111 (31 1—40), Bibliorheque des Eeoles frangaises ’Athénes
et de Rome 224, 2 vols (Rome, 1976), 2:1638.
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the twenty-first century, secular ritual, however commercialized, can still unwittingly
preserve evidence of how deeply the imagination of Europe was for centuries stamped
by the effort to recreate in imagination the symbolic landscape of ‘Felix Roma’,





