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relation to life, by its imitation of and ths its increasing distance 
from life. 

1 began with three terms extracted from the texts. They were 
change, art and death. As a solution to the problem of change the 
poems I have co�idered variously celebrate death, then art, and 
finally art-as-death. I have wanted to suggest that while death is 
not a very positive solution to anything, the notion of 'art' is not 
a solution either, but one of the problems. 

Possibly, however, change is not a prob1em after all. Perhaps the 
time has come for us to repudiate immobilising concepts of art and 

of criticism, and to commit ourselves to the celebration of change. 

DOUBLES, SHADOWS, SEDAN­

CHAIRS AND THE PAST: 

THE 'GHOST STORIES' OF 

J. S. LE FANU 

PATRICIA COUGHLAN 

Man has not been able to describe himself as a configuration in the 
episteme without thought at the same time discovering, both in itself and 
outside itself, at its borders yet also in its very warp and woof, an element 
of darkness, an apparently inert density in which it is embedded, an 
unthought which it contains entirely, yet in which it is also caught. The 
unthought (whatever name we give it) is not lodged in man like a shrivelled­
up nature or a stratified history; it is, in relation to man, the Other: the 
Other that is not only a brother but a twin, born not of man, nor in· man, 
but beside him and at the same time, in an identical newness, in an 
unavoidable duality. This obscure space so readily interpreted as an 
abyssal region in man's nature, or as a uniquely impregnable fortress in his 
history, is indispensable to him: in one sense, the shadow cast by-man as 
he emerged in the field of knowledge; in another, the blind stain by wruch 
it is possible to know him. In any case, the unthought has accompanied 
man, mutely and uninterruptedly, since the nineteenth century. Since it 
was really never more than an insistent double, it has ·never been the object 
of reflection in an autonomous way . . . For though this double may be 
close, it is alien, and the role, the true undertaking, of thought will be to 
bring it as close to itself as possible; the whole of modem thought is 
imbued with the necessity of thinking the unthought . . . of ending 
man's alienation by reconciling him with his own essence, of making 
explicit the horizon that provides experience with its background of 
immediate and disarmed proof, of lifting the veil of the Unconscious, of 
becoming absorbed in its silence, or of straining to catch its endless 
murmur. 

Michel Foucault, The Order of Things 

Le Fanu's supernatural stories number about twenty-two, and are 
dated between 1838 and 1871. This paper starts from the premise 
that these haunting-tales form a coherent oeuvre, and deserve to be 
discussed as one. I shall not engage in a lengthy commentary on in­
dividual stories, but shall proceed by identifying and interpreting 
some of the stories' most striking and frequently recurrent narrative 
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